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Super	warfare	has	destroyed	the	old	race	of	man,	but	elsewhere	a	new	civilization	is	dawning....

FLIGHT	THROUGH	TOMORROW
BY	STANTON	A.	COBLENTZ

I

NOTHING	 WAS	 further	 from	 my	 mind,	 when	 I	 discovered	 the	 "Release	 Drug"	 Relin,	 than	 the
realization	 that	 it	 would	 lead	 me	 through	 as	 strange	 and	 ghastly	 and	 revealing	 a	 series	 of
adventures	as	any	man	has	ever	experienced.	I	encountered	it,	in	a	way,	as	a	mere	by-product	of
my	 experiments;	 I	 am	 a	 chemist	 by	 profession,	 and	 as	 one	 of	 the	 staff	 of	 the	 Morganstern
Foundation	have	access	to	some	of	the	best	equipped	laboratories	in	America.	The	startling	new
invention—I	must	call	it	that,	though	I	did	not	create	it	deliberately—came	to	me	in	the	course	of
my	investigations	into	the	obscure	depths	of	the	human	personality.

It	has	long	been	my	theory	that	there	is	in	man	a	psychic	entity	which	can	exist	for	at	least	brief
periods	apart	from	the	body,	and	have	perceptions	which	are	not	those	of	the	physical	senses.	In
accordance	with	these	views,	I	had	been	developing	various	drugs,	compounded	of	morphine	and
adrenalin,	whose	object	was	to	shock	the	psychic	entity	loose	for	limited	periods	and	so	to	widen
the	range	and	powers	of	the	personality.	I	shall	not	go	into	the	details	of	my	researches,	nor	tell
by	 what	 accident	 I	 succeeded	 better	 than	 I	 had	 hoped;	 the	 all-important	 fact—a	 fact	 so
overwhelming	 that	 I	 shudder	 and	 gasp	 and	 marvel	 even	 as	 I	 tell	 of	 it—is	 that	 I	 did	 obtain	 a
minute	quantity	of	a	drug	which,	by	putting	the	body	virtually	in	a	state	of	suspended	animation,
could	release	the	mind	to	travel	almost	at	will	across	time	and	space.

Yes,	across	time	and	space!—for	the	drag	of	the	physical	having	been	stricken	off,	I	could	enter
literally	 into	 infinity	 and	 eternity.	 But	 let	 me	 tell	 precisely	 what	 happened	 that	 night	 when	 at
precisely	 10:08	 in	 the	 solitude	 of	 my	 apartment	 room,	 I	 swallowed	 half	 an	 ounce	 of	 Relin	 and
stretched	 myself	 out	 on	 the	 bed,	 well	 knowing	 that	 I	 was	 taking	 incalculable	 risks,	 and	 that
insanity	and	even	death	were	by	no	means	remote	possibilities	of	the	road	ahead.	But	let	that	be
as	it	may!	In	my	opinion,	there	is	no	coward	more	despicable	than	he	who	will	not	face	danger	for
the	sake	of	knowledge.

My	head	reeled,	and	something	seemed	to	buzz	inside	it	as	soon	as	the	bitter	half	ounce	of	fluid
slipped	down	my	throat.	I	was	barely	able	to	reach	the	bed	and	throw	myself	upon	it	when	there
came	 a	 snapping	 as	 of	 something	 inside	 my	 brain	 ...	 then,	 for	 a	 period,	 blankness	 ...	 then	 a
gradual	awakening	with	that	feeling	of	exhilaration	one	experiences	only	after	the	most	blissful
sleep.	 I	 opened	 my	 eyes,	 feeling	 strong	 and	 light	 of	 limb	 and	 charged	 with	 a	 marvelous	 vital
energy—but,	as	I	peered	about	me,	my	lips	drew	far	apart	in	astonishment,	and	I	am	sure	that	I
gaped	like	one	who	has	seen	a	ghost.

Where	were	 the	 familiar	walls	 of	my	 two-by-four	 room,	 the	bureau,	 the	book-rack,	 the	 ancient
portrait	of	Pasteur	that	hung	in	its	glass	frame	just	above	the	foot	of	the	bed?	Gone!	vanished	as
utterly	as	though	they	had	never	been!	I	was	standing	on	a	wide	and	windy	plain,	with	the	gale
beating	in	my	ears,	and	with	rapid	sunset-colored	clouds	scudding	across	the	blood-stained	west.
Mingled	 with	 the	 wailing	 of	 the	 blast,	 there	 was	 a	 deep	 sobbing	 sound	 that	 struck	 me	 in
successive	 waves,	 like	 the	 ululations	 of	 great	 multitudes	 of	 far-off	 mourners.	 And	 while	 I	 was
wondering	what	 this	might	mean	and	 felt	a	prickling	of	horror	along	my	spine,	 the	 first	of	 the
portents	swept	across	the	sky.	I	say	"portents,"	for	I	do	not	know	by	what	other	term	to	describe
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the	 apparitions;	 high	 in	 the	 heavens,	 certainly	 at	 an	 altitude	 of	 many	 miles,	 the	 flaming	 thing
swept	across	my	view,	comet-shaped	and	stretching	over	at	 least	ten	degrees	of	arc,	swift	as	a
meteor,	brilliantly	 flesh-red,	sputtering	sparks	 like	an	anvil,	and	 leaving	behind	 it	a	 long	ruddy
trail	that	only	slowly	faded	out	amid	the	darkening	skies.

It	must	have	been	a	full	minute	after	its	disappearance	before	the	hissing	of	its	flight	came	to	my
ears—a	hissing	so	sharp,	so	nastily	insistent	that	it	reached	me	even	above	the	noise	of	the	wind.
And	more	than	another	minute	had	passed	before	the	earth	beneath	me	was	wrenched	and	jarred
as	if	by	an	earthquake	and	the	most	thunderous	detonations	I	had	ever	heard	burst	over	me	in	a
prolonged	series.

Let	 me	 emphasize	 that	 none	 of	 this	 had	 the	 quality	 of	 a	 dream;	 it	 was	 clear-cut,	 as	 vivid	 as
anything	I	had	ever	experienced;	my	mind	worked	with	an	unusual	precision	and	clarity,	and	not
even	a	fleeting	doubt	came	to	me	of	the	reality	of	my	observations.	"This	is	some	sort	of	bombing
attack,"	I	remember	reflecting,	"some	assault	of	super-monsters	of	the	skies,	perfected	by	a	super
science."	And	I	did	not	have	to	be	told	the	fact;	I	knew,	as	by	an	all-illuminating	inner	knowledge,
that	I	had	voyaged	into	the	future.

Even	as	this	realization	came	to	me,	I	made	another	flight—and	one	that	was	in	space	more	than
in	time.	It	did	not	surprise	me,	but	I	took	it	as	the	most	natural	thing	in	the	world	when	I	seemed
to	 rise	 and	 go	 floating	 away	 through	 the	 air.	 It	 was	 still	 sunset-time,	 but	 I	 could	 see	 clearly
enough	as	I	went	drifting	at	a	height	of	several	hundred	yards	above	a	vast	desolated	space	near
the	junction	of	two	rivers.	Perhaps,	however,	"desolated"	is	not	the	word	I	should	use;	I	should
say,	 rather,	 "shattered,	 pulverized,	 obliterated,"	 for	 a	 scene	 of	 more	 utter	 and	 hopeless	 ruin	 I
have	never	seen	nor	imagined.	Over	an	area	of	many	square	miles,	there	was	nothing	but	heaps
and	 mounds	 of	 broken	 stone,	 charred	 and	 crumbling	 brick,	 fire-scarred	 timbers,	 and	 huge
contorted	 masses	 of	 rusting	 steel	 like	 the	 decaying	 bones	 of	 superhuman	 monsters.	 From	 the
great	 height	 and	 extent	 of	 the	 piles	 of	 debris,	 and	 from	 the	 occasional	 sight	 of	 the	 splintered
cornice	of	a	 roof	or	of	some	battered	window-frame	or	door,	 I	knew	that	 this	had	once	been	a
city,	 one	 of	 the	 world's	 greatest;	 but	 no	 other	 recognizable	 feature	 remained	 amid	 the	 gray
masses	 of	 ruins,	 and	 the	 very	 streets	 and	 avenues	 had	 been	 erased.	 But	 here	 and	 there	 a
tremendous	crater,	 three	hundred	 feet	across	and	a	hundred	 to	a	hundred	and	 fifty	 feet	deep,
indicated	the	source	of	the	destruction.

As	if	to	reinforce	the	dread	idea	that	had	taken	possession	of	my	brain,	one	of	the	comet-like	red
prodigies	went	streaking	across	the	sky	even	as	I	gazed	down	at	the	dead	city;	and	I	knew—as
clearly	as	if	I	had	seen	the	whole	spectacle	with	my	own	eyes—that	the	missile	had	sprung	from	a
source	 hundreds	 or	 thousands	 of	 miles	 away,	 possibly	 across	 the	 ocean;	 and	 that,	 laden	 with
scores	 of	 tons	 of	 explosives,	 it	 had	 been	 hurled	 with	 unerring	 mechanical	 accuracy	 upon	 its
mission	of	annihilation.

Then	I	seemed	to	float	over	vast	distances	of	that	sunset-tinted	land,	and	saw	great	craters	in	the
fields,	and	villages	shot	to	ribbons,	and	farms	abandoned;	and	the	wild	dogs	fought	for	the	wild
cattle;	 and	 thistles	 grew	 deep	 on	 acres	 where	 wheat	 had	 been	 planted,	 and	 weeds	 sprouted
thickly	in	the	orchards,	and	blight	and	mildew	competed	for	the	crops.	But	though	here	and	there
I	could	see	a	dugout,	with	traces	of	fire	and	abandoned	tools	flung	about	at	random,	nowhere	in
all	that	dismal	world	did	I	observe	a	living	man.

After	 a	 time	 I	 returned	 to	 a	 place	 near	 the	 ruined	 city	 by	 the	 two	 rivers;	 and	 in	 the	 rocky
palisades	above	one	of	the	streams,	I	made	out	some	small	circular	holes	barely	large	enough	to
admit	a	man.	And,	borne	onward	by	some	impulse	of	curiosity	and	despair,	I	entered	one	of	these
holes,	and	went	downward,	far	downward	into	the	dim	recesses.	And	now	for	the	first	time,	at	a
depth	of	hundreds	of	yards,	 I	did	at	 last	encounter	 living	men.	My	first	 thought	was	that	 I	had
gone	back	to	the	day	of	the	cave-man,	for	a	cave-like	hollow	had	been	scooped	out	 in	the	solid
rock.	It	was	true	that	the	few	hundreds	of	people	huddled	together	there	had	the	dress	and	looks
of	 moderns;	 it	 was	 true,	 also,	 that	 the	 gloom	 was	 lighted	 for	 them	 by	 electric	 bulbs,	 and	 that
electric	radiators	kept	them	warm;	yet	Dante	himself,	in	painting	the	ninth	circle	of	his	Inferno,
could	 not	 have	 imagined	 a	 drearier	 and	 more	 despondent	 group	 than	 these	 that	 slouched	 and
drooped	 and	 muttered	 in	 that	 cavernous	 recess,	 seated	 with	 their	 heads	 fallen	 low	 upon	 their
knees,	or	moodily	pacing	back	and	forth	like	captives	who	can	hope	for	no	escape.	"Here	at	least
we	will	 be	 safe	 from	 the	 sky	marauders,"	 I	 heard	one	of	 them	muttering.	Yet	 I	 could	not	help
wondering	what	the	mere	safety	of	the	body	could	mean	when	all	the	glories	of	man's	civilization
were	annihilated.

II

THERE	CAME	a	whirring	in	my	head,	and	another	blank	interval;	and	when	I	regained	my	senses
I	 knew	 that	 another	 period	 of	 time	 had	 passed,	 possibly	 months	 or	 even	 years.	 I	 stood	 on	 the
palisade	above	the	river,	near	the	entrance	of	the	caves;	and	the	sun	was	bright	above	me;	but
there	was	no	brightness	 in	 the	men	and	women	 that	 trailed	out	of	a	 small	 circular	hole	 in	 the
ground.	 Drab	 as	 dock-rats,	 and	 pasty	 pale	 of	 countenance	 as	 hospital	 inmates,	 and	 with	 bent
backs	 and	 dirty,	 tattered	 clothes	 and	 a	 mouse-like	 nosing	 manner,	 they	 emerged	 with	 the
wariness	of	hunted	refugees;	and	they	flung	up	their	hands	with	low	cries	to	shield	them	from	the
brilliance	of	the	sun,	to	which	they	were	evidently	unaccustomed.	From	the	packs	on	their	backs
and	the	bundles	in	their	hands,	I	knew	that	they	were	emerging	from	their	subterranean	refuge,
to	try	to	begin	a	new	life	in	the	ravaged	world	above;	and	my	heart	went	out	to	them,	for	I	saw



that,	few	as	they	were—not	more	than	fifty	in	all—they	were	the	sole	survivors	of	a	once-populous
region,	and	would	have	a	bitter	fight	to	wage	in	the	man-made	wilderness	that	had	been	a	world
metropolis.

But	as	 they	roamed	above	 through	 the	waste	of	ash	and	rubble,	and	as	 they	wandered	abroad
where	the	fields	had	been	and	saw	how	every	brush	and	tree	had	been	seared	from	the	earth	or
poisoned	by	chemical	brews,	I	knew	that	their	fight	was	not	merely	a	bitter	one—it	was	hopeless.
And	I	heard	them	muttering	among	themselves,	"We	have	not	even	any	tools!",	and	again,	"We
have	no	fuel	left	for	the	great	machines!"	...	For	they	had	lived	in	a	highly	mechanical	world,	and
the	technicians	who	alone	understood	the	workings	of	that	world	had	all	been	destroyed,	and	the
sources	of	power	had	all	been	cut	off—and	power	was	the	food	without	which	they	could	not	long
survive.

Unable	to	endure	their	haggard,	hangdog	looks	and	grim,	despondent	eyes,	I	went	wandering	far
away,	over	the	length	and	breadth	of	many	lands.	And	nowhere	did	I	see	a	factory	that	had	not
been	hammered	to	dust,	nor	a	village	that	had	not	been	unroofed	or	burnt,	nor	a	farm	where	the
workers	went	humming	on	their	merry,	toilsome	way.	Yet	here	and	there	I	did	observe	little	knots
of	survivors.	Sometimes	they	were	half-clad	groups,	lean	and	ferocious	as	famished	wolves,	who
roamed	 the	 houseless	 countryside	 with	 stones	 and	 clubs,	 hunting	 the	 wild	 birds	 and	 hares,	 or
making	meager	meals	from	bark	and	roots.	Sometimes	three	or	four	men,	with	the	frenzied	eyes
and	 hysterical	 shrieks	 and	 shouts	 of	 maniacs,	 would	 emerge	 from	 a	 brush	 hut	 by	 a	 river	 flat.
Sometimes	little	bands	of	men	and	women,	in	a	dazed	aimless	way,	would	go	wandering	about	a
huge	jagged	hole	in	the	ground,	where	their	homes	and	their	loved	ones	lay	buried.	I	came	upon
solitary	refugees	high	up	on	the	scarred	mountain	slopes,	with	nothing	but	a	staff	to	lean	upon
and	a	deer-skin	 to	keep	 them	warm.	 I	 saw	more	 than	one	 twisted	 form	 lying	motionless	at	 the
foot	of	a	precipice.	I	witnessed	a	battle	between	two	half-crazed,	ravenous	bands,	with	murder,
and	cannibalism,	and	horrors	too	grisly	to	report.	I	observed	brave	men	resolutely	trying	to	till
the	soil,	whose	productive	powers	had	been	ruined	by	a	poison	spray	from	the	sky;	and	I	noted
some	who,	though	the	fields	remained	fertile	enough,	had	not	the	seed	to	plant;	and	others	who
had	 not	 the	 tools	 with	 which	 to	 plow	 and	 reap.	 And	 some	 who,	 with	 great	 labor,	 managed	 to
produce	enough	for	three	or	four	mouths,	had	twenty	or	thirty	to	feed;	and	where	the	three	or
four	might	have	lived,	the	twenty	or	thirty	perished.

Then,	with	a	great	sadness,	I	knew	that	man,	having	become	civilized,	cannot	make	himself	into	a
savage	again.	He	has	come	to	depend	upon	science	for	his	sustenance,	and	when	he	himself	has
destroyed	 the	 means	 of	 employing	 that	 science,	 he	 is	 as	 a	 babe	 without	 milk.	 And	 it	 is	 not
necessary	to	destroy	all	men	in	order	to	exterminate	mankind;	one	need	only	take	from	him	the
prop	of	his	mechanical	inventions.

III

AGAIN	THERE	came	a	blankness,	and	I	passed	over	a	stretch	of	time,	perhaps	over	years	or	even
decades.	And	 I	had	wandered	 far	 in	 space,	 to	an	 island	 somewhere	on	a	 sunny	 sea;	and	 there
once	more	I	heard	the	sound	of	voices.	And	somehow,	through	some	deeper	sense,	I	knew	that
these	were	the	voices	of	the	only	men	left	anywhere	on	the	whole	wide	planet.	And	I	looked	down
on	them,	and	saw	that	they	were	but	few,	no	more	than	a	dozen	men	and	women	in	all,	with	three
or	 four	 children	 among	 them.	 But	 their	 faces,	 unlike	 those	 which	 I	 had	 seen	 before,	 were	 not
haggard	and	seamed,	nor	avid	like	those	of	hunting	beasts,	nor	distorted	by	fury	or	famine.	Their
brows	 were	 broad	 and	 noble,	 and	 their	 eyes	 shone	 with	 the	 sweetness	 of	 great	 thoughts,	 and
their	smiles	were	as	unuttered	music;	and	when	they	glanced	at	me	with	their	clear,	level	gaze,	I
knew	that	they	were	such	beings	as	poets	had	pictured	as	dwellers	in	a	far	tomorrow.	And	I	did
not	 feel	 sad,	 though	 I	 could	not	 forget	 that	 they	were	 the	only	 things	 in	human	 form	 that	one
could	 find	on	all	earth's	 shores,	and	 though	 I	knew	that	 they	were	 too	 few	 to	perpetuate	 their
kind	 for	 long.	 Somehow	 I	 felt	 some	 vast	 benevolent	 spirit	 in	 control,	 that	 these	 most	 perfect
specimens	of	our	race	should	endure	when	all	the	wreckers	had	vanished.

As	I	watched,	I	saw	the	people	all	turning	their	eyes	to	an	eastern	mountain,	whose	summit	still
trailed	the	golden	of	the	dawn-clouds.	And	from	above	the	peak	a	great	illuminated	sphere,	like	a
chariot	of	light,	miraculously	came	floating	down;	and	the	blaze	was	such	that	I	could	hardly	bear
to	look	at	it.	And	exclamations	of	wonder	and	joy	came	from	the	people's	throats;	and	I	too	cried
out	in	joy	and	wonder	as	the	radiant	globe	descended,	and	as	it	alighted	on	the	plain	before	us,
casting	a	sunlike	aura	over	everything	in	sight.	Then	through	the	sides	of	the	enormous	ball—I
would	not	say,	through	the	door,	for	nothing	of	the	kind	was	visible—a	glorious	being	emerged,
followed	by	several	of	his	kind.	He	was	shaped	like	a	man,	and	was	no	taller	than	a	man,	and	yet
there	was	that	about	him	which	said	that	he	was	greater	than	a	man,	 for	 light	seemed	to	pour
from	every	cell	of	his	body,	and	a	golden	halo	was	about	his	head,	and	his	eyes	shot	forth	golden
beams	so	intense	and	so	magnetic	that,	once	having	observed	them,	I	could	hardly	take	my	gaze
away.

With	 slow	 steps	 he	 advanced,	 motioning	 the	 people	 to	 him;	 and	 they	 drew	 near,	 and	 flung
themselves	before	him	on	the	ground,	and	cried	out	in	adoration.	And	I	too	threw	myself	to	earth,
in	worship	of	this	superhuman	creature;	and	I	heard	the	words	he	spoke,	and	with	some	deeper
sense	I	translated	them,	though	they	were	not	uttered	in	any	language	I	knew:

"Out	of	the	stars	we	come,	O	men!	and	back	to	the	stars	we	shall	go,	that	the	best	of	your	race
may	be	transplanted	there,	and	survive	through	means	known	to	us,	and	again	be	populous	and



great.	Through	the	immense	evil	within	the	breasts	of	your	kind,	you	have	been	purged	and	all
but	annihilated;	but	the	good	within	your	race	has	also	been	mighty,	and	can	never	be	expunged;
and	that	good	has	called	through	you	surviving	few	to	us	your	guardians,	that	we	may	take	you	to
another	planet,	 and	 replenish	 you	 there,	 and	 teach	 you	 that	 lore	 of	 love	 and	 truth	 and	beauty
which	the	blind	members	of	your	species	have	neglected	here	while	they	unfitted	the	earth	for
human	habitation."

So	 speaking,	 the	 radiant	 one	 motioned	 to	 the	 people,	 who	 arose,	 and	 followed	 him	 inside	 the
great	 sphere	 of	 light;	 and	 when	 they	 had	 all	 entered,	 it	 slowly	 began	 to	 ascend,	 and	 slowly
dwindled	and	disappeared	against	 the	morning	 skies.	And	now,	 I	 knew,	 there	was	no	 longer	a
man	left	anywhere	on	earth;	yet	as	I	gazed	at	the	deserted	shore,	the	empty	beach	and	the	bare
mountainside,	a	sense	of	supreme	satisfaction	came	over	me,	as	though	I	knew	that	in	the	end,
after	fire	and	agony	and	degradation,	all	was	eternally	well.

That	sense	of	supreme	satisfaction	remained	with	me	when,	after	still	another	blank	 interval,	 I
opened	my	eyes	as	 from	a	deep	slumber,	and	stared	at	 the	 familiar	book-rack,	 the	bureau,	 the
mottled	paper	walls	of	my	own	room.	The	clock	on	the	little	table	at	my	side	indicated	the	hour	of
10:09—in	other	words,	all	that	had	happened	had	occupied	the	space	of	one	minute!	Yet	I	know
as	surely	as	I	know	that	I	write	these	words—that	the	Release	Drug	had	freed	my	spirit	to	range
over	thousands	of	miles	of	space,	and	that	I	have	looked	on	people	and	events	which	no	other	eye
will	view	for	scores,	hundreds	or	even	thousands	of	years	to	come.
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was	 renewed.	 Minor	 spelling	 and	 typographical	 errors	 have
been	corrected	without	note.

***	END	OF	THE	PROJECT	GUTENBERG	EBOOK	FLIGHT	THROUGH	TOMORROW	***

Updated	editions	will	replace	the	previous	one—the	old	editions	will	be	renamed.

Creating	the	works	from	print	editions	not	protected	by	U.S.	copyright	law	means	that	no	one
owns	a	United	States	copyright	in	these	works,	so	the	Foundation	(and	you!)	can	copy	and
distribute	it	in	the	United	States	without	permission	and	without	paying	copyright	royalties.
Special	rules,	set	forth	in	the	General	Terms	of	Use	part	of	this	license,	apply	to	copying	and
distributing	Project	Gutenberg™	electronic	works	to	protect	the	PROJECT	GUTENBERG™
concept	and	trademark.	Project	Gutenberg	is	a	registered	trademark,	and	may	not	be	used	if
you	charge	for	an	eBook,	except	by	following	the	terms	of	the	trademark	license,	including
paying	royalties	for	use	of	the	Project	Gutenberg	trademark.	If	you	do	not	charge	anything
for	copies	of	this	eBook,	complying	with	the	trademark	license	is	very	easy.	You	may	use	this
eBook	for	nearly	any	purpose	such	as	creation	of	derivative	works,	reports,	performances	and
research.	Project	Gutenberg	eBooks	may	be	modified	and	printed	and	given	away—you	may
do	practically	ANYTHING	in	the	United	States	with	eBooks	not	protected	by	U.S.	copyright
law.	Redistribution	is	subject	to	the	trademark	license,	especially	commercial	redistribution.

START:	FULL	LICENSE
THE	FULL	PROJECT	GUTENBERG	LICENSE

PLEASE	READ	THIS	BEFORE	YOU	DISTRIBUTE	OR	USE	THIS	WORK

To	protect	the	Project	Gutenberg™	mission	of	promoting	the	free	distribution	of	electronic
works,	by	using	or	distributing	this	work	(or	any	other	work	associated	in	any	way	with	the
phrase	“Project	Gutenberg”),	you	agree	to	comply	with	all	the	terms	of	the	Full	Project
Gutenberg™	License	available	with	this	file	or	online	at	www.gutenberg.org/license.

Section	1.	General	Terms	of	Use	and	Redistributing	Project	Gutenberg™
electronic	works

1.A.	By	reading	or	using	any	part	of	this	Project	Gutenberg™	electronic	work,	you	indicate
that	you	have	read,	understand,	agree	to	and	accept	all	the	terms	of	this	license	and
intellectual	property	(trademark/copyright)	agreement.	If	you	do	not	agree	to	abide	by	all	the
terms	of	this	agreement,	you	must	cease	using	and	return	or	destroy	all	copies	of	Project
Gutenberg™	electronic	works	in	your	possession.	If	you	paid	a	fee	for	obtaining	a	copy	of	or
access	to	a	Project	Gutenberg™	electronic	work	and	you	do	not	agree	to	be	bound	by	the
terms	of	this	agreement,	you	may	obtain	a	refund	from	the	person	or	entity	to	whom	you	paid
the	fee	as	set	forth	in	paragraph	1.E.8.

1.B.	“Project	Gutenberg”	is	a	registered	trademark.	It	may	only	be	used	on	or	associated	in



any	way	with	an	electronic	work	by	people	who	agree	to	be	bound	by	the	terms	of	this
agreement.	There	are	a	few	things	that	you	can	do	with	most	Project	Gutenberg™	electronic
works	even	without	complying	with	the	full	terms	of	this	agreement.	See	paragraph	1.C
below.	There	are	a	lot	of	things	you	can	do	with	Project	Gutenberg™	electronic	works	if	you
follow	the	terms	of	this	agreement	and	help	preserve	free	future	access	to	Project
Gutenberg™	electronic	works.	See	paragraph	1.E	below.

1.C.	The	Project	Gutenberg	Literary	Archive	Foundation	(“the	Foundation”	or	PGLAF),	owns
a	compilation	copyright	in	the	collection	of	Project	Gutenberg™	electronic	works.	Nearly	all
the	individual	works	in	the	collection	are	in	the	public	domain	in	the	United	States.	If	an
individual	work	is	unprotected	by	copyright	law	in	the	United	States	and	you	are	located	in
the	United	States,	we	do	not	claim	a	right	to	prevent	you	from	copying,	distributing,
performing,	displaying	or	creating	derivative	works	based	on	the	work	as	long	as	all
references	to	Project	Gutenberg	are	removed.	Of	course,	we	hope	that	you	will	support	the
Project	Gutenberg™	mission	of	promoting	free	access	to	electronic	works	by	freely	sharing
Project	Gutenberg™	works	in	compliance	with	the	terms	of	this	agreement	for	keeping	the
Project	Gutenberg™	name	associated	with	the	work.	You	can	easily	comply	with	the	terms	of
this	agreement	by	keeping	this	work	in	the	same	format	with	its	attached	full	Project
Gutenberg™	License	when	you	share	it	without	charge	with	others.

1.D.	The	copyright	laws	of	the	place	where	you	are	located	also	govern	what	you	can	do	with
this	work.	Copyright	laws	in	most	countries	are	in	a	constant	state	of	change.	If	you	are
outside	the	United	States,	check	the	laws	of	your	country	in	addition	to	the	terms	of	this
agreement	before	downloading,	copying,	displaying,	performing,	distributing	or	creating
derivative	works	based	on	this	work	or	any	other	Project	Gutenberg™	work.	The	Foundation
makes	no	representations	concerning	the	copyright	status	of	any	work	in	any	country	other
than	the	United	States.

1.E.	Unless	you	have	removed	all	references	to	Project	Gutenberg:

1.E.1.	The	following	sentence,	with	active	links	to,	or	other	immediate	access	to,	the	full
Project	Gutenberg™	License	must	appear	prominently	whenever	any	copy	of	a	Project
Gutenberg™	work	(any	work	on	which	the	phrase	“Project	Gutenberg”	appears,	or	with
which	the	phrase	“Project	Gutenberg”	is	associated)	is	accessed,	displayed,	performed,
viewed,	copied	or	distributed:

This	eBook	is	for	the	use	of	anyone	anywhere	in	the	United	States	and	most	other
parts	of	the	world	at	no	cost	and	with	almost	no	restrictions	whatsoever.	You	may
copy	it,	give	it	away	or	re-use	it	under	the	terms	of	the	Project	Gutenberg	License
included	with	this	eBook	or	online	at	www.gutenberg.org.	If	you	are	not	located	in
the	United	States,	you	will	have	to	check	the	laws	of	the	country	where	you	are
located	before	using	this	eBook.

1.E.2.	If	an	individual	Project	Gutenberg™	electronic	work	is	derived	from	texts	not	protected
by	U.S.	copyright	law	(does	not	contain	a	notice	indicating	that	it	is	posted	with	permission	of
the	copyright	holder),	the	work	can	be	copied	and	distributed	to	anyone	in	the	United	States
without	paying	any	fees	or	charges.	If	you	are	redistributing	or	providing	access	to	a	work
with	the	phrase	“Project	Gutenberg”	associated	with	or	appearing	on	the	work,	you	must
comply	either	with	the	requirements	of	paragraphs	1.E.1	through	1.E.7	or	obtain	permission
for	the	use	of	the	work	and	the	Project	Gutenberg™	trademark	as	set	forth	in	paragraphs
1.E.8	or	1.E.9.

1.E.3.	If	an	individual	Project	Gutenberg™	electronic	work	is	posted	with	the	permission	of
the	copyright	holder,	your	use	and	distribution	must	comply	with	both	paragraphs	1.E.1
through	1.E.7	and	any	additional	terms	imposed	by	the	copyright	holder.	Additional	terms
will	be	linked	to	the	Project	Gutenberg™	License	for	all	works	posted	with	the	permission	of
the	copyright	holder	found	at	the	beginning	of	this	work.

1.E.4.	Do	not	unlink	or	detach	or	remove	the	full	Project	Gutenberg™	License	terms	from	this
work,	or	any	files	containing	a	part	of	this	work	or	any	other	work	associated	with	Project
Gutenberg™.

1.E.5.	Do	not	copy,	display,	perform,	distribute	or	redistribute	this	electronic	work,	or	any
part	of	this	electronic	work,	without	prominently	displaying	the	sentence	set	forth	in
paragraph	1.E.1	with	active	links	or	immediate	access	to	the	full	terms	of	the	Project
Gutenberg™	License.

1.E.6.	You	may	convert	to	and	distribute	this	work	in	any	binary,	compressed,	marked	up,
nonproprietary	or	proprietary	form,	including	any	word	processing	or	hypertext	form.
However,	if	you	provide	access	to	or	distribute	copies	of	a	Project	Gutenberg™	work	in	a
format	other	than	“Plain	Vanilla	ASCII”	or	other	format	used	in	the	official	version	posted	on
the	official	Project	Gutenberg™	website	(www.gutenberg.org),	you	must,	at	no	additional
cost,	fee	or	expense	to	the	user,	provide	a	copy,	a	means	of	exporting	a	copy,	or	a	means	of
obtaining	a	copy	upon	request,	of	the	work	in	its	original	“Plain	Vanilla	ASCII”	or	other	form.
Any	alternate	format	must	include	the	full	Project	Gutenberg™	License	as	specified	in
paragraph	1.E.1.

https://www.gutenberg.org/


1.E.7.	Do	not	charge	a	fee	for	access	to,	viewing,	displaying,	performing,	copying	or
distributing	any	Project	Gutenberg™	works	unless	you	comply	with	paragraph	1.E.8	or	1.E.9.

1.E.8.	You	may	charge	a	reasonable	fee	for	copies	of	or	providing	access	to	or	distributing
Project	Gutenberg™	electronic	works	provided	that:

•	You	pay	a	royalty	fee	of	20%	of	the	gross	profits	you	derive	from	the	use	of	Project
Gutenberg™	works	calculated	using	the	method	you	already	use	to	calculate	your	applicable
taxes.	The	fee	is	owed	to	the	owner	of	the	Project	Gutenberg™	trademark,	but	he	has
agreed	to	donate	royalties	under	this	paragraph	to	the	Project	Gutenberg	Literary	Archive
Foundation.	Royalty	payments	must	be	paid	within	60	days	following	each	date	on	which	you
prepare	(or	are	legally	required	to	prepare)	your	periodic	tax	returns.	Royalty	payments
should	be	clearly	marked	as	such	and	sent	to	the	Project	Gutenberg	Literary	Archive
Foundation	at	the	address	specified	in	Section	4,	“Information	about	donations	to	the
Project	Gutenberg	Literary	Archive	Foundation.”

•	You	provide	a	full	refund	of	any	money	paid	by	a	user	who	notifies	you	in	writing	(or	by	e-
mail)	within	30	days	of	receipt	that	s/he	does	not	agree	to	the	terms	of	the	full	Project
Gutenberg™	License.	You	must	require	such	a	user	to	return	or	destroy	all	copies	of	the
works	possessed	in	a	physical	medium	and	discontinue	all	use	of	and	all	access	to	other
copies	of	Project	Gutenberg™	works.

•	You	provide,	in	accordance	with	paragraph	1.F.3,	a	full	refund	of	any	money	paid	for	a	work
or	a	replacement	copy,	if	a	defect	in	the	electronic	work	is	discovered	and	reported	to	you
within	90	days	of	receipt	of	the	work.

•	You	comply	with	all	other	terms	of	this	agreement	for	free	distribution	of	Project
Gutenberg™	works.

1.E.9.	If	you	wish	to	charge	a	fee	or	distribute	a	Project	Gutenberg™	electronic	work	or
group	of	works	on	different	terms	than	are	set	forth	in	this	agreement,	you	must	obtain
permission	in	writing	from	the	Project	Gutenberg	Literary	Archive	Foundation,	the	manager
of	the	Project	Gutenberg™	trademark.	Contact	the	Foundation	as	set	forth	in	Section	3
below.

1.F.

1.F.1.	Project	Gutenberg	volunteers	and	employees	expend	considerable	effort	to	identify,	do
copyright	research	on,	transcribe	and	proofread	works	not	protected	by	U.S.	copyright	law	in
creating	the	Project	Gutenberg™	collection.	Despite	these	efforts,	Project	Gutenberg™
electronic	works,	and	the	medium	on	which	they	may	be	stored,	may	contain	“Defects,”	such
as,	but	not	limited	to,	incomplete,	inaccurate	or	corrupt	data,	transcription	errors,	a
copyright	or	other	intellectual	property	infringement,	a	defective	or	damaged	disk	or	other
medium,	a	computer	virus,	or	computer	codes	that	damage	or	cannot	be	read	by	your
equipment.

1.F.2.	LIMITED	WARRANTY,	DISCLAIMER	OF	DAMAGES	-	Except	for	the	“Right	of
Replacement	or	Refund”	described	in	paragraph	1.F.3,	the	Project	Gutenberg	Literary
Archive	Foundation,	the	owner	of	the	Project	Gutenberg™	trademark,	and	any	other	party
distributing	a	Project	Gutenberg™	electronic	work	under	this	agreement,	disclaim	all	liability
to	you	for	damages,	costs	and	expenses,	including	legal	fees.	YOU	AGREE	THAT	YOU	HAVE
NO	REMEDIES	FOR	NEGLIGENCE,	STRICT	LIABILITY,	BREACH	OF	WARRANTY	OR
BREACH	OF	CONTRACT	EXCEPT	THOSE	PROVIDED	IN	PARAGRAPH	1.F.3.	YOU	AGREE
THAT	THE	FOUNDATION,	THE	TRADEMARK	OWNER,	AND	ANY	DISTRIBUTOR	UNDER
THIS	AGREEMENT	WILL	NOT	BE	LIABLE	TO	YOU	FOR	ACTUAL,	DIRECT,	INDIRECT,
CONSEQUENTIAL,	PUNITIVE	OR	INCIDENTAL	DAMAGES	EVEN	IF	YOU	GIVE	NOTICE	OF
THE	POSSIBILITY	OF	SUCH	DAMAGE.

1.F.3.	LIMITED	RIGHT	OF	REPLACEMENT	OR	REFUND	-	If	you	discover	a	defect	in	this
electronic	work	within	90	days	of	receiving	it,	you	can	receive	a	refund	of	the	money	(if	any)
you	paid	for	it	by	sending	a	written	explanation	to	the	person	you	received	the	work	from.	If
you	received	the	work	on	a	physical	medium,	you	must	return	the	medium	with	your	written
explanation.	The	person	or	entity	that	provided	you	with	the	defective	work	may	elect	to
provide	a	replacement	copy	in	lieu	of	a	refund.	If	you	received	the	work	electronically,	the
person	or	entity	providing	it	to	you	may	choose	to	give	you	a	second	opportunity	to	receive
the	work	electronically	in	lieu	of	a	refund.	If	the	second	copy	is	also	defective,	you	may
demand	a	refund	in	writing	without	further	opportunities	to	fix	the	problem.

1.F.4.	Except	for	the	limited	right	of	replacement	or	refund	set	forth	in	paragraph	1.F.3,	this
work	is	provided	to	you	‘AS-IS’,	WITH	NO	OTHER	WARRANTIES	OF	ANY	KIND,	EXPRESS
OR	IMPLIED,	INCLUDING	BUT	NOT	LIMITED	TO	WARRANTIES	OF	MERCHANTABILITY
OR	FITNESS	FOR	ANY	PURPOSE.

1.F.5.	Some	states	do	not	allow	disclaimers	of	certain	implied	warranties	or	the	exclusion	or
limitation	of	certain	types	of	damages.	If	any	disclaimer	or	limitation	set	forth	in	this
agreement	violates	the	law	of	the	state	applicable	to	this	agreement,	the	agreement	shall	be



interpreted	to	make	the	maximum	disclaimer	or	limitation	permitted	by	the	applicable	state
law.	The	invalidity	or	unenforceability	of	any	provision	of	this	agreement	shall	not	void	the
remaining	provisions.

1.F.6.	INDEMNITY	-	You	agree	to	indemnify	and	hold	the	Foundation,	the	trademark	owner,
any	agent	or	employee	of	the	Foundation,	anyone	providing	copies	of	Project	Gutenberg™
electronic	works	in	accordance	with	this	agreement,	and	any	volunteers	associated	with	the
production,	promotion	and	distribution	of	Project	Gutenberg™	electronic	works,	harmless
from	all	liability,	costs	and	expenses,	including	legal	fees,	that	arise	directly	or	indirectly
from	any	of	the	following	which	you	do	or	cause	to	occur:	(a)	distribution	of	this	or	any
Project	Gutenberg™	work,	(b)	alteration,	modification,	or	additions	or	deletions	to	any
Project	Gutenberg™	work,	and	(c)	any	Defect	you	cause.

Section	2.	Information	about	the	Mission	of	Project	Gutenberg™

Project	Gutenberg™	is	synonymous	with	the	free	distribution	of	electronic	works	in	formats
readable	by	the	widest	variety	of	computers	including	obsolete,	old,	middle-aged	and	new
computers.	It	exists	because	of	the	efforts	of	hundreds	of	volunteers	and	donations	from
people	in	all	walks	of	life.

Volunteers	and	financial	support	to	provide	volunteers	with	the	assistance	they	need	are
critical	to	reaching	Project	Gutenberg™’s	goals	and	ensuring	that	the	Project	Gutenberg™
collection	will	remain	freely	available	for	generations	to	come.	In	2001,	the	Project
Gutenberg	Literary	Archive	Foundation	was	created	to	provide	a	secure	and	permanent
future	for	Project	Gutenberg™	and	future	generations.	To	learn	more	about	the	Project
Gutenberg	Literary	Archive	Foundation	and	how	your	efforts	and	donations	can	help,	see
Sections	3	and	4	and	the	Foundation	information	page	at	www.gutenberg.org.

Section	3.	Information	about	the	Project	Gutenberg	Literary	Archive
Foundation

The	Project	Gutenberg	Literary	Archive	Foundation	is	a	non-profit	501(c)(3)	educational
corporation	organized	under	the	laws	of	the	state	of	Mississippi	and	granted	tax	exempt
status	by	the	Internal	Revenue	Service.	The	Foundation’s	EIN	or	federal	tax	identification
number	is	64-6221541.	Contributions	to	the	Project	Gutenberg	Literary	Archive	Foundation
are	tax	deductible	to	the	full	extent	permitted	by	U.S.	federal	laws	and	your	state’s	laws.

The	Foundation’s	business	office	is	located	at	809	North	1500	West,	Salt	Lake	City,	UT
84116,	(801)	596-1887.	Email	contact	links	and	up	to	date	contact	information	can	be	found
at	the	Foundation’s	website	and	official	page	at	www.gutenberg.org/contact

Section	4.	Information	about	Donations	to	the	Project	Gutenberg	Literary
Archive	Foundation

Project	Gutenberg™	depends	upon	and	cannot	survive	without	widespread	public	support
and	donations	to	carry	out	its	mission	of	increasing	the	number	of	public	domain	and	licensed
works	that	can	be	freely	distributed	in	machine-readable	form	accessible	by	the	widest	array
of	equipment	including	outdated	equipment.	Many	small	donations	($1	to	$5,000)	are
particularly	important	to	maintaining	tax	exempt	status	with	the	IRS.

The	Foundation	is	committed	to	complying	with	the	laws	regulating	charities	and	charitable
donations	in	all	50	states	of	the	United	States.	Compliance	requirements	are	not	uniform	and
it	takes	a	considerable	effort,	much	paperwork	and	many	fees	to	meet	and	keep	up	with	these
requirements.	We	do	not	solicit	donations	in	locations	where	we	have	not	received	written
confirmation	of	compliance.	To	SEND	DONATIONS	or	determine	the	status	of	compliance	for
any	particular	state	visit	www.gutenberg.org/donate.

While	we	cannot	and	do	not	solicit	contributions	from	states	where	we	have	not	met	the
solicitation	requirements,	we	know	of	no	prohibition	against	accepting	unsolicited	donations
from	donors	in	such	states	who	approach	us	with	offers	to	donate.

International	donations	are	gratefully	accepted,	but	we	cannot	make	any	statements
concerning	tax	treatment	of	donations	received	from	outside	the	United	States.	U.S.	laws
alone	swamp	our	small	staff.

Please	check	the	Project	Gutenberg	web	pages	for	current	donation	methods	and	addresses.
Donations	are	accepted	in	a	number	of	other	ways	including	checks,	online	payments	and
credit	card	donations.	To	donate,	please	visit:	www.gutenberg.org/donate

Section	5.	General	Information	About	Project	Gutenberg™	electronic
works

Professor	Michael	S.	Hart	was	the	originator	of	the	Project	Gutenberg™	concept	of	a	library
of	electronic	works	that	could	be	freely	shared	with	anyone.	For	forty	years,	he	produced	and
distributed	Project	Gutenberg™	eBooks	with	only	a	loose	network	of	volunteer	support.

https://www.gutenberg.org/donate/


Project	Gutenberg™	eBooks	are	often	created	from	several	printed	editions,	all	of	which	are
confirmed	as	not	protected	by	copyright	in	the	U.S.	unless	a	copyright	notice	is	included.
Thus,	we	do	not	necessarily	keep	eBooks	in	compliance	with	any	particular	paper	edition.

Most	people	start	at	our	website	which	has	the	main	PG	search	facility:	www.gutenberg.org.

This	website	includes	information	about	Project	Gutenberg™,	including	how	to	make
donations	to	the	Project	Gutenberg	Literary	Archive	Foundation,	how	to	help	produce	our
new	eBooks,	and	how	to	subscribe	to	our	email	newsletter	to	hear	about	new	eBooks.

https://www.gutenberg.org/

