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In	Memoriam	Ernst	Stadler.
Heute	 weiß	 ich	 nichts	 mehr	 von	 seinem	 Gesicht.	 Schmerz	 und	 Tränen	 haben	 es
hinweggeschwemmt.	 Ich	 kann	 die	 Züge	 nicht	 mehr	 zusammenbringen.	 Sturm	 geht
über	die	Dächer	meiner	Stadt	und	würgt	die	letzte	Brut	der	Blätter	im	Gebüsch.

Gestern	Abend	kam	der	Schlag	und	hieb	zu.
Gestern	Abend	kam	dein	Sterben	über	den	dunklen	Flur	zu	mir	herauf.
Ich	hatte,	als	die	Anzeige	bei	mir	war,	die	Lampe	gelöscht.	Und	nun	war	nichts	in

meinem	Zimmer	als	dein	Tod.
Da	sah	ich	dein	Gesicht:	der	schmale	Kopf,	ein	wenig	vorgebeugt,	die	schöne	Stirn

mit	knapp	hineingescheitelt	dunklem	Haar,	der	Mund	bitter	und	froh,	der	die	Worte
nach	den	Seiten	hinunterstreute	und	dem	Sprechen	etwas	wie	leises	Schlürfen	gab,
und	dann	der	Augen	vergeblicher	Versuch,	den	nervösen	Vorhang	des	Gesichtes	zu
durchbrechen.

Heute	 weiß	 ich	 nichts	 mehr	 von	 diesem	 Gesicht.	 Schmerz	 und	 Tränen	 haben	 es
hinweggeschwemmt.	Ich	bin	erschüttert	und	traurig	allein	in	meinem	Haus.

Die	dünne	Scheibe	von	zwei	Tagen	 lag	noch	vor	dem	Krieg,	als	 ich	 in	 sein	Haus
kam	 nach	 einem	 wilden	 Morgengang	 durch	 die	 Gärten	 seiner	 und	 meiner	 Stadt
Straßburg.	Noch	 liegt	die	kleine	Karte	mit	 seinem	Namen	vor	mir,	noch	zittert	die
schmale	Handschrift	seiner	Einladung	auf	dem	kalten	Weiß:	Sleidanstraße	27,	eine
Straße	voll	Sonne,	eine	der	letzten	Barrieren	der	Stadt	vor	der	entfesselten	Süßigkeit
der	Orangerie.

Auf	der	Treppe	ein	Mädchen,	das	fragt:	„Wissen	Sie	Bescheid?“	Dann	der	Gang,	die
Biegung,	 sein	 Zimmer	 mit	 Büchern,	 Säbel,	 halbgepackte	 Koffer,	 sein	 rascher
Hereintritt,	der	schlanke	Körper	geschnellt,	von	vielen	Spannungen	überflutet	.	.	 .	 .
—	wie	dieses	Unscheinbare	unvergeßlich	ist	und	aus	der	Zufälligkeit	zurücktaucht	in
ein	 umschlossenes	 Sein.	 O	 es	 ist	 grausam,	 wie	 jedes	 Wort,	 wie	 jede	 Bewegung	 in
unendliche	 Beziehungen	 zusammengefaßt	 nun	 vorüberzieht	 und	 seltsam	 schmerzt.
Wie	ist	seine	Stimme	so	nah	jetzt,	ein	Deuten	zum	Fenster,	zufälliges	Streichen	der
Hand	 übers	 Haar	 .	 .	 .	 —	 und	 doch	 nur	 unfaßliche	 Leere,	 an	 der	 Zorn	 und	 Tränen
grenzenlos	zerbrechen.

Wir	 sprachen	 von	 den	 äußersten	 Peripherien,	 mit	 denen	 wir	 uns	 berührten	 an
diesem	Tag	und	zuerst	viel	von	dieser	Stadt,	die	wir	beide	so	über	alles	liebten.	Das
Elsaß	 wird	 erst	 später	 wissen,	 was	 es	 an	 ihm	 verloren	 hat.	 Es	 war
Selbstverständlichkeit,	daß	wir	von	den	Herren,	die	uns	nahestehend,	schreiben	und
verlegen,	 redeten	 und	 von	 der	 Wissenschaft,	 die	 uns	 stark	 verband,	 und	 es	 war
schön,	wie	wir	von	den	Rändern	unserer	Beziehungen	hinunterglitten	zu	den	tiefen
Brennpunkten	innerster	Sympathie	und	aus	unzähligen	Umwegen	zurückschweifend
hemmungslos	wieder	von	uns	sprachen,	ja	besonders	von	uns.	Stadlers	Leben	war	in
dieser	Woche	zerrissener,	als	das	der	meisten,	und	die	schwere	Ungewißheit	lähmte
ihn	 da,	 wo	 sie	 ihn	 später	 hochriß.	 Zu	 viele	 Dinge,	 die	 nebeneinanderlaufend
irgendwie	 in	 den	 nächsten	 Tagen	 sich	 vereinigt	 hätten,	 stürzten	 nun	 fassungslos
ineinander.

Er	 fuhr	 den	 Sommer	 zwischen	 Brüssel	 und	 Straßburg	 hin	 und	 her.	 Noch	 in	 die
letzten	Tage	spielten	die	Brüsseler	Prüfungen	hinein.	Dazwischen	las	er	in	Straßburg
zwei	Kollegs.	Für	den	ersten	September	bereitete	er	seine	Reise	nach	Amerika	vor,
deren	 unerhörte	 nun	 nahe	 Weite	 ihn	 berauschte.	 Vor	 diese	 Wege,	 die	 halb	 getan
waren,	 fast	 vor	 der	 Vollendung	 standen	 und	 wieder	 schrankenlos	 lockend	 vor	 ihm
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lagen,	 schob	 sich	der	Schatten	des	Kriegs,	 von	dem	 ich	 ihn	 lachend	wegzuwenden
suchte.	 Er	 sagte	 nicht,	 daß	 er	 an	 ihn	 glaube,	 aber	 eine	 böse	 Spannung	 hielt	 ihn
vibrierend	 fest	 und	 peinigte	 ihn	 innerlich.	 Er	 freute	 sich	 auf	 seine	 noch	 nicht
erschienenen	neuübertragenen	Verse	des	Francis	Jammes,	aber	in	sein	Lächeln	fiel
wieder	die	Sorge	um	die	noch	nicht	ganz	vollendete	graue	Uniform.

Er	 sprach	 von	 feinen	 Dingen	 schlicht	 und	 adlig.	 Nichts	 war	 ihm	 ferner	 als
Ästhetentum.	 Es	 kam,	 daß	 er	 strahlend	 von	 der	 Wanderbühne	 erzählte,	 die	 er
besonders	 schützte:	 einen	 wilden	 jungen	 Schwarm	 von	 Kommilitonen	 und
Studentinnen,	die	auf	Leiterwagen	das	Elsaß	durchbrachen	und	in	Buntheit,	Jugend
und	 Kostümen	 den	 Bauern	 feste	 Sachen	 vorspielten.	 Wie	 gerne	 hätte	 er	 sie	 noch
nach	Gebweiler	gehabt,	wo	sein	Bruder	war.

Es	 gab	 eine	 feine	 Schar	 wilder	 Jungens,	 die	 ihn	 mit	 knabenhafter	 Ritterlichkeit
verehrten.	 An	 den	 Schützengräben	 aller	 Fronten,	 sie	 werden	 einen	 schweren
Augenblick	aufzucken	vor	seinem	Tod.

Ich	 hörte	 noch	 seine	 letzte	 Rede,	 den	 Schluß	 des	 den	 Sommer	 über	 dauernden
Vortrags	 über	 die	 neue	 Lyrik,	 den	 er	 von	 den	 Naturalisten	 her	 in	 die	 heutige	 Zeit
hinüberzog.	 Hier	 zerteilte	 er	 den	 Strom	 in	 dreifaches	 Geäst:	 Heym,	 Werfel,
Schickele,	von	denen	der	letzte	seine	besondere	Liebe	war.	So	wölbte	sich	über	seine
letzte	Tätigkeit	als	Gelehrter	das	breite	Fresko	unseres	Tages	in	der	Kunst,	die	ihm
teuer	war	und	brennende	Geliebte,	die	neben	seinem	Herzschlag	lag	und	nahe	war
der	großen	Schönheit	seines	Gedichts.

Am	ersten	Tage	der	Mobilmachung	sollte	Ernst	Stadler	ausrücken.	 Ich	weiß	nun,
daß	 ich	 dicht	 an	 der	 Schwelle	 dieses	 reichen	 Lebens	 Gefäß	 gewesen	 bin	 manchen
späten	Frohseins,	eines	nicht	wiederholten	Gedenkens,	vielleicht	 letzter	Sorge.	Wie
dies	 nun	 nachklingt	 .	 .	 —	 selten	 erreichen	 wir	 es,	 und	 es	 kostet	 selbst	 dann	 den
tiefsten	 Schmerz,	 aber	 dennoch,	 manchmal	 Brüder,	 stehen	 wir	 nah	 an	 der	 Grenze
der	Unendlichkeit.

Wie	nun	mein	Zimmer	atemlos	durchflossen	ist	von	den	langen	silbrigen	Kaskaden
seiner	 Verse,	 den	 Strophen,	 die	 wie	 singende,	 strahlend	 geschliffene	 Degen
hineinsausten	ins	Herz	der	Welt.	In	der	dunklen	Frühe	eines	der	Tage,	die	gestaltlos
hinschwankten	zwischen	Herbst	und	Winter,	ist	er	gefallen,	jener	Tage,	die	so	ganz
Traurigkeit	sind.

Traf	 eine	 Kugel	 die	 Brust	 oder	 seine	 schöne	 Stirn,	 oder	 hat	 ihn	 der	 feurige
Schmerz	einer	Granate	ganz	hinweggenommen?	—	Ich	weiß	es	heute	nicht,	und	ich
will	es	nicht	wissen.	Es	ist	genug	so	um	die	lichte	Trauer	und	nichts	soll	ihr	weh	tun.

Denn	Sterben	ist	keineswegs	nur	Hinweggehen.
Ist	Bleiben	und	Vermächtnis.
Und	 wer	 möchte	 dies	 Bild	 ganz	 ertragen,	 ohne	 von	 ihm	 beerbt	 zu	 sein	 für

unendliches	Edele:
Die	königliche	Schlankheit	des	jungen	Dichters,	in	fremder	und	so	geliebter	Hülle

der	 kriegerischen	 Geste,	 den	 Kopf	 verschnürt	 mit	 Sturmband	 und	 gekuppeltem
Helm,	 Säbel	 und	 Revolvertasche,	 grenzenlos	 verklärt	 gestorben	 an	 einem	 dunkeln
Morgen,	als	Feuer	und	blutige	Brunst	der	Schlacht	über	seinen	Traum	hinbrach.

Nein,	 nichts	 von	 Blumen	 oder	 solchen	 Dingen.	 So	 allein	 soll	 nach	 dem	 zornigen
Schmerz	die	seltsame	Rührung	dieses	Bildes	über	uns	sein.	Und	möge	uns	helfen	in
dieser	Not	und	die	Traurigkeit	lösen	von	dem	Zimmer,	das	ganz	voll	ist	von	Tod.

Ich	konnte	dich	nicht	Freund	nennen.	Wir	hatten	uns	nicht	lange	genug	gekannt.
Du	bist,	 reiche	Ernte,	 reichere	Verheißung	von	Dreißig,	zu	 früh	gegangen.	Es	 ist

so:	ich	habe	selten	Tränen	gehabt,	ich	erinnere	mich	kaum.
Als	 der	 Tod	 des	 Leutnants	 Stadler	 in	 mein	 Abendzimmer	 kam,	 habe	 ich	 wild

geweint.
Nun	bist	du	mein	Freund.	Lebewohl	Ernst	Stadler.	—
Da	 .	 .	 .	 als	 wir	 Abschied	 nahmen,	 damals,	 auf	 der	 Gartentreppe	 seines	 Hauses,

brach	 Blau	 des	 Himmels	 in	 alle	 Fenster.	 Wolkenwimpel	 lagen	 im	 Weiten	 endlos.
Täubender	Sommer	schwoll	glänzend	gegen	das	Haus.

Wir	standen	gegenüber.
„Sie	werden	mir	oft	nach	Kanada	schreiben.“
Ich	nicke.
Wir	sehen	uns	an.	Wir	geben	uns	die	Hand.
Doch	wie	wenig	Gegenwart	lag	auf	seinen	Lidern.

Kasimir	Edschmid.
	
	
	



Anmerkung	zur	Transkription
Quelle:	Die	weißen	Blätter,	Verlag	der	weißen	Bücher,	Leipzig,	1915,	pp.	122-124.

***	END	OF	THE	PROJECT	GUTENBERG	EBOOK	IN	MEMORIAM	ERNST	STADLER
***

Updated	editions	will	replace	the	previous	one—the	old	editions	will	be	renamed.

Creating	the	works	from	print	editions	not	protected	by	U.S.	copyright	law
means	that	no	one	owns	a	United	States	copyright	in	these	works,	so	the
Foundation	(and	you!)	can	copy	and	distribute	it	in	the	United	States	without
permission	and	without	paying	copyright	royalties.	Special	rules,	set	forth	in	the
General	Terms	of	Use	part	of	this	license,	apply	to	copying	and	distributing
Project	Gutenberg™	electronic	works	to	protect	the	PROJECT	GUTENBERG™
concept	and	trademark.	Project	Gutenberg	is	a	registered	trademark,	and	may
not	be	used	if	you	charge	for	an	eBook,	except	by	following	the	terms	of	the
trademark	license,	including	paying	royalties	for	use	of	the	Project	Gutenberg
trademark.	If	you	do	not	charge	anything	for	copies	of	this	eBook,	complying
with	the	trademark	license	is	very	easy.	You	may	use	this	eBook	for	nearly	any
purpose	such	as	creation	of	derivative	works,	reports,	performances	and
research.	Project	Gutenberg	eBooks	may	be	modified	and	printed	and	given	away
—you	may	do	practically	ANYTHING	in	the	United	States	with	eBooks	not
protected	by	U.S.	copyright	law.	Redistribution	is	subject	to	the	trademark
license,	especially	commercial	redistribution.

START:	FULL	LICENSE
THE	FULL	PROJECT	GUTENBERG	LICENSE

PLEASE	READ	THIS	BEFORE	YOU	DISTRIBUTE	OR	USE	THIS	WORK

To	protect	the	Project	Gutenberg™	mission	of	promoting	the	free	distribution	of
electronic	works,	by	using	or	distributing	this	work	(or	any	other	work	associated
in	any	way	with	the	phrase	“Project	Gutenberg”),	you	agree	to	comply	with	all
the	terms	of	the	Full	Project	Gutenberg™	License	available	with	this	file	or
online	at	www.gutenberg.org/license.

Section	1.	General	Terms	of	Use	and	Redistributing	Project
Gutenberg™	electronic	works

1.A.	By	reading	or	using	any	part	of	this	Project	Gutenberg™	electronic	work,
you	indicate	that	you	have	read,	understand,	agree	to	and	accept	all	the	terms	of
this	license	and	intellectual	property	(trademark/copyright)	agreement.	If	you	do
not	agree	to	abide	by	all	the	terms	of	this	agreement,	you	must	cease	using	and
return	or	destroy	all	copies	of	Project	Gutenberg™	electronic	works	in	your
possession.	If	you	paid	a	fee	for	obtaining	a	copy	of	or	access	to	a	Project
Gutenberg™	electronic	work	and	you	do	not	agree	to	be	bound	by	the	terms	of
this	agreement,	you	may	obtain	a	refund	from	the	person	or	entity	to	whom	you
paid	the	fee	as	set	forth	in	paragraph	1.E.8.

1.B.	“Project	Gutenberg”	is	a	registered	trademark.	It	may	only	be	used	on	or
associated	in	any	way	with	an	electronic	work	by	people	who	agree	to	be	bound
by	the	terms	of	this	agreement.	There	are	a	few	things	that	you	can	do	with	most
Project	Gutenberg™	electronic	works	even	without	complying	with	the	full	terms
of	this	agreement.	See	paragraph	1.C	below.	There	are	a	lot	of	things	you	can	do
with	Project	Gutenberg™	electronic	works	if	you	follow	the	terms	of	this
agreement	and	help	preserve	free	future	access	to	Project	Gutenberg™
electronic	works.	See	paragraph	1.E	below.

1.C.	The	Project	Gutenberg	Literary	Archive	Foundation	(“the	Foundation”	or
PGLAF),	owns	a	compilation	copyright	in	the	collection	of	Project	Gutenberg™
electronic	works.	Nearly	all	the	individual	works	in	the	collection	are	in	the
public	domain	in	the	United	States.	If	an	individual	work	is	unprotected	by
copyright	law	in	the	United	States	and	you	are	located	in	the	United	States,	we
do	not	claim	a	right	to	prevent	you	from	copying,	distributing,	performing,
displaying	or	creating	derivative	works	based	on	the	work	as	long	as	all
references	to	Project	Gutenberg	are	removed.	Of	course,	we	hope	that	you	will
support	the	Project	Gutenberg™	mission	of	promoting	free	access	to	electronic
works	by	freely	sharing	Project	Gutenberg™	works	in	compliance	with	the	terms
of	this	agreement	for	keeping	the	Project	Gutenberg™	name	associated	with	the
work.	You	can	easily	comply	with	the	terms	of	this	agreement	by	keeping	this
work	in	the	same	format	with	its	attached	full	Project	Gutenberg™	License	when
you	share	it	without	charge	with	others.



1.D.	The	copyright	laws	of	the	place	where	you	are	located	also	govern	what	you
can	do	with	this	work.	Copyright	laws	in	most	countries	are	in	a	constant	state	of
change.	If	you	are	outside	the	United	States,	check	the	laws	of	your	country	in
addition	to	the	terms	of	this	agreement	before	downloading,	copying,	displaying,
performing,	distributing	or	creating	derivative	works	based	on	this	work	or	any
other	Project	Gutenberg™	work.	The	Foundation	makes	no	representations
concerning	the	copyright	status	of	any	work	in	any	country	other	than	the	United
States.

1.E.	Unless	you	have	removed	all	references	to	Project	Gutenberg:

1.E.1.	The	following	sentence,	with	active	links	to,	or	other	immediate	access	to,
the	full	Project	Gutenberg™	License	must	appear	prominently	whenever	any
copy	of	a	Project	Gutenberg™	work	(any	work	on	which	the	phrase	“Project
Gutenberg”	appears,	or	with	which	the	phrase	“Project	Gutenberg”	is	associated)
is	accessed,	displayed,	performed,	viewed,	copied	or	distributed:

This	eBook	is	for	the	use	of	anyone	anywhere	in	the	United	States	and
most	other	parts	of	the	world	at	no	cost	and	with	almost	no	restrictions
whatsoever.	You	may	copy	it,	give	it	away	or	re-use	it	under	the	terms
of	the	Project	Gutenberg	License	included	with	this	eBook	or	online	at
www.gutenberg.org.	If	you	are	not	located	in	the	United	States,	you
will	have	to	check	the	laws	of	the	country	where	you	are	located	before
using	this	eBook.

1.E.2.	If	an	individual	Project	Gutenberg™	electronic	work	is	derived	from	texts
not	protected	by	U.S.	copyright	law	(does	not	contain	a	notice	indicating	that	it	is
posted	with	permission	of	the	copyright	holder),	the	work	can	be	copied	and
distributed	to	anyone	in	the	United	States	without	paying	any	fees	or	charges.	If
you	are	redistributing	or	providing	access	to	a	work	with	the	phrase	“Project
Gutenberg”	associated	with	or	appearing	on	the	work,	you	must	comply	either
with	the	requirements	of	paragraphs	1.E.1	through	1.E.7	or	obtain	permission	for
the	use	of	the	work	and	the	Project	Gutenberg™	trademark	as	set	forth	in
paragraphs	1.E.8	or	1.E.9.

1.E.3.	If	an	individual	Project	Gutenberg™	electronic	work	is	posted	with	the
permission	of	the	copyright	holder,	your	use	and	distribution	must	comply	with
both	paragraphs	1.E.1	through	1.E.7	and	any	additional	terms	imposed	by	the
copyright	holder.	Additional	terms	will	be	linked	to	the	Project	Gutenberg™
License	for	all	works	posted	with	the	permission	of	the	copyright	holder	found	at
the	beginning	of	this	work.

1.E.4.	Do	not	unlink	or	detach	or	remove	the	full	Project	Gutenberg™	License
terms	from	this	work,	or	any	files	containing	a	part	of	this	work	or	any	other
work	associated	with	Project	Gutenberg™.

1.E.5.	Do	not	copy,	display,	perform,	distribute	or	redistribute	this	electronic
work,	or	any	part	of	this	electronic	work,	without	prominently	displaying	the
sentence	set	forth	in	paragraph	1.E.1	with	active	links	or	immediate	access	to
the	full	terms	of	the	Project	Gutenberg™	License.

1.E.6.	You	may	convert	to	and	distribute	this	work	in	any	binary,	compressed,
marked	up,	nonproprietary	or	proprietary	form,	including	any	word	processing	or
hypertext	form.	However,	if	you	provide	access	to	or	distribute	copies	of	a
Project	Gutenberg™	work	in	a	format	other	than	“Plain	Vanilla	ASCII”	or	other
format	used	in	the	official	version	posted	on	the	official	Project	Gutenberg™
website	(www.gutenberg.org),	you	must,	at	no	additional	cost,	fee	or	expense	to
the	user,	provide	a	copy,	a	means	of	exporting	a	copy,	or	a	means	of	obtaining	a
copy	upon	request,	of	the	work	in	its	original	“Plain	Vanilla	ASCII”	or	other	form.
Any	alternate	format	must	include	the	full	Project	Gutenberg™	License	as
specified	in	paragraph	1.E.1.

1.E.7.	Do	not	charge	a	fee	for	access	to,	viewing,	displaying,	performing,	copying
or	distributing	any	Project	Gutenberg™	works	unless	you	comply	with	paragraph
1.E.8	or	1.E.9.

1.E.8.	You	may	charge	a	reasonable	fee	for	copies	of	or	providing	access	to	or
distributing	Project	Gutenberg™	electronic	works	provided	that:

•	You	pay	a	royalty	fee	of	20%	of	the	gross	profits	you	derive	from	the	use	of	Project
Gutenberg™	works	calculated	using	the	method	you	already	use	to	calculate	your
applicable	taxes.	The	fee	is	owed	to	the	owner	of	the	Project	Gutenberg™	trademark,
but	he	has	agreed	to	donate	royalties	under	this	paragraph	to	the	Project	Gutenberg
Literary	Archive	Foundation.	Royalty	payments	must	be	paid	within	60	days
following	each	date	on	which	you	prepare	(or	are	legally	required	to	prepare)	your
periodic	tax	returns.	Royalty	payments	should	be	clearly	marked	as	such	and	sent	to

https://www.gutenberg.org/


the	Project	Gutenberg	Literary	Archive	Foundation	at	the	address	specified	in
Section	4,	“Information	about	donations	to	the	Project	Gutenberg	Literary	Archive
Foundation.”

•	You	provide	a	full	refund	of	any	money	paid	by	a	user	who	notifies	you	in	writing	(or
by	e-mail)	within	30	days	of	receipt	that	s/he	does	not	agree	to	the	terms	of	the	full
Project	Gutenberg™	License.	You	must	require	such	a	user	to	return	or	destroy	all
copies	of	the	works	possessed	in	a	physical	medium	and	discontinue	all	use	of	and	all
access	to	other	copies	of	Project	Gutenberg™	works.

•	You	provide,	in	accordance	with	paragraph	1.F.3,	a	full	refund	of	any	money	paid	for
a	work	or	a	replacement	copy,	if	a	defect	in	the	electronic	work	is	discovered	and
reported	to	you	within	90	days	of	receipt	of	the	work.

•	You	comply	with	all	other	terms	of	this	agreement	for	free	distribution	of	Project
Gutenberg™	works.

1.E.9.	If	you	wish	to	charge	a	fee	or	distribute	a	Project	Gutenberg™	electronic
work	or	group	of	works	on	different	terms	than	are	set	forth	in	this	agreement,
you	must	obtain	permission	in	writing	from	the	Project	Gutenberg	Literary
Archive	Foundation,	the	manager	of	the	Project	Gutenberg™	trademark.	Contact
the	Foundation	as	set	forth	in	Section	3	below.

1.F.

1.F.1.	Project	Gutenberg	volunteers	and	employees	expend	considerable	effort	to
identify,	do	copyright	research	on,	transcribe	and	proofread	works	not	protected
by	U.S.	copyright	law	in	creating	the	Project	Gutenberg™	collection.	Despite
these	efforts,	Project	Gutenberg™	electronic	works,	and	the	medium	on	which
they	may	be	stored,	may	contain	“Defects,”	such	as,	but	not	limited	to,
incomplete,	inaccurate	or	corrupt	data,	transcription	errors,	a	copyright	or	other
intellectual	property	infringement,	a	defective	or	damaged	disk	or	other	medium,
a	computer	virus,	or	computer	codes	that	damage	or	cannot	be	read	by	your
equipment.

1.F.2.	LIMITED	WARRANTY,	DISCLAIMER	OF	DAMAGES	-	Except	for	the	“Right
of	Replacement	or	Refund”	described	in	paragraph	1.F.3,	the	Project	Gutenberg
Literary	Archive	Foundation,	the	owner	of	the	Project	Gutenberg™	trademark,
and	any	other	party	distributing	a	Project	Gutenberg™	electronic	work	under
this	agreement,	disclaim	all	liability	to	you	for	damages,	costs	and	expenses,
including	legal	fees.	YOU	AGREE	THAT	YOU	HAVE	NO	REMEDIES	FOR
NEGLIGENCE,	STRICT	LIABILITY,	BREACH	OF	WARRANTY	OR	BREACH	OF
CONTRACT	EXCEPT	THOSE	PROVIDED	IN	PARAGRAPH	1.F.3.	YOU	AGREE
THAT	THE	FOUNDATION,	THE	TRADEMARK	OWNER,	AND	ANY	DISTRIBUTOR
UNDER	THIS	AGREEMENT	WILL	NOT	BE	LIABLE	TO	YOU	FOR	ACTUAL,
DIRECT,	INDIRECT,	CONSEQUENTIAL,	PUNITIVE	OR	INCIDENTAL	DAMAGES
EVEN	IF	YOU	GIVE	NOTICE	OF	THE	POSSIBILITY	OF	SUCH	DAMAGE.

1.F.3.	LIMITED	RIGHT	OF	REPLACEMENT	OR	REFUND	-	If	you	discover	a
defect	in	this	electronic	work	within	90	days	of	receiving	it,	you	can	receive	a
refund	of	the	money	(if	any)	you	paid	for	it	by	sending	a	written	explanation	to
the	person	you	received	the	work	from.	If	you	received	the	work	on	a	physical
medium,	you	must	return	the	medium	with	your	written	explanation.	The	person
or	entity	that	provided	you	with	the	defective	work	may	elect	to	provide	a
replacement	copy	in	lieu	of	a	refund.	If	you	received	the	work	electronically,	the
person	or	entity	providing	it	to	you	may	choose	to	give	you	a	second	opportunity
to	receive	the	work	electronically	in	lieu	of	a	refund.	If	the	second	copy	is	also
defective,	you	may	demand	a	refund	in	writing	without	further	opportunities	to
fix	the	problem.

1.F.4.	Except	for	the	limited	right	of	replacement	or	refund	set	forth	in
paragraph	1.F.3,	this	work	is	provided	to	you	‘AS-IS’,	WITH	NO	OTHER
WARRANTIES	OF	ANY	KIND,	EXPRESS	OR	IMPLIED,	INCLUDING	BUT	NOT
LIMITED	TO	WARRANTIES	OF	MERCHANTABILITY	OR	FITNESS	FOR	ANY
PURPOSE.

1.F.5.	Some	states	do	not	allow	disclaimers	of	certain	implied	warranties	or	the
exclusion	or	limitation	of	certain	types	of	damages.	If	any	disclaimer	or	limitation
set	forth	in	this	agreement	violates	the	law	of	the	state	applicable	to	this
agreement,	the	agreement	shall	be	interpreted	to	make	the	maximum	disclaimer
or	limitation	permitted	by	the	applicable	state	law.	The	invalidity	or
unenforceability	of	any	provision	of	this	agreement	shall	not	void	the	remaining
provisions.

1.F.6.	INDEMNITY	-	You	agree	to	indemnify	and	hold	the	Foundation,	the
trademark	owner,	any	agent	or	employee	of	the	Foundation,	anyone	providing



copies	of	Project	Gutenberg™	electronic	works	in	accordance	with	this
agreement,	and	any	volunteers	associated	with	the	production,	promotion	and
distribution	of	Project	Gutenberg™	electronic	works,	harmless	from	all	liability,
costs	and	expenses,	including	legal	fees,	that	arise	directly	or	indirectly	from	any
of	the	following	which	you	do	or	cause	to	occur:	(a)	distribution	of	this	or	any
Project	Gutenberg™	work,	(b)	alteration,	modification,	or	additions	or	deletions
to	any	Project	Gutenberg™	work,	and	(c)	any	Defect	you	cause.

Section	2.	Information	about	the	Mission	of	Project	Gutenberg™

Project	Gutenberg™	is	synonymous	with	the	free	distribution	of	electronic	works
in	formats	readable	by	the	widest	variety	of	computers	including	obsolete,	old,
middle-aged	and	new	computers.	It	exists	because	of	the	efforts	of	hundreds	of
volunteers	and	donations	from	people	in	all	walks	of	life.

Volunteers	and	financial	support	to	provide	volunteers	with	the	assistance	they
need	are	critical	to	reaching	Project	Gutenberg™’s	goals	and	ensuring	that	the
Project	Gutenberg™	collection	will	remain	freely	available	for	generations	to
come.	In	2001,	the	Project	Gutenberg	Literary	Archive	Foundation	was	created
to	provide	a	secure	and	permanent	future	for	Project	Gutenberg™	and	future
generations.	To	learn	more	about	the	Project	Gutenberg	Literary	Archive
Foundation	and	how	your	efforts	and	donations	can	help,	see	Sections	3	and	4
and	the	Foundation	information	page	at	www.gutenberg.org.

Section	3.	Information	about	the	Project	Gutenberg	Literary
Archive	Foundation

The	Project	Gutenberg	Literary	Archive	Foundation	is	a	non-profit	501(c)(3)
educational	corporation	organized	under	the	laws	of	the	state	of	Mississippi	and
granted	tax	exempt	status	by	the	Internal	Revenue	Service.	The	Foundation’s
EIN	or	federal	tax	identification	number	is	64-6221541.	Contributions	to	the
Project	Gutenberg	Literary	Archive	Foundation	are	tax	deductible	to	the	full
extent	permitted	by	U.S.	federal	laws	and	your	state’s	laws.

The	Foundation’s	business	office	is	located	at	809	North	1500	West,	Salt	Lake
City,	UT	84116,	(801)	596-1887.	Email	contact	links	and	up	to	date	contact
information	can	be	found	at	the	Foundation’s	website	and	official	page	at
www.gutenberg.org/contact

Section	4.	Information	about	Donations	to	the	Project	Gutenberg
Literary	Archive	Foundation

Project	Gutenberg™	depends	upon	and	cannot	survive	without	widespread	public
support	and	donations	to	carry	out	its	mission	of	increasing	the	number	of	public
domain	and	licensed	works	that	can	be	freely	distributed	in	machine-readable
form	accessible	by	the	widest	array	of	equipment	including	outdated	equipment.
Many	small	donations	($1	to	$5,000)	are	particularly	important	to	maintaining
tax	exempt	status	with	the	IRS.

The	Foundation	is	committed	to	complying	with	the	laws	regulating	charities	and
charitable	donations	in	all	50	states	of	the	United	States.	Compliance
requirements	are	not	uniform	and	it	takes	a	considerable	effort,	much	paperwork
and	many	fees	to	meet	and	keep	up	with	these	requirements.	We	do	not	solicit
donations	in	locations	where	we	have	not	received	written	confirmation	of
compliance.	To	SEND	DONATIONS	or	determine	the	status	of	compliance	for	any
particular	state	visit	www.gutenberg.org/donate.

While	we	cannot	and	do	not	solicit	contributions	from	states	where	we	have	not
met	the	solicitation	requirements,	we	know	of	no	prohibition	against	accepting
unsolicited	donations	from	donors	in	such	states	who	approach	us	with	offers	to
donate.

International	donations	are	gratefully	accepted,	but	we	cannot	make	any
statements	concerning	tax	treatment	of	donations	received	from	outside	the
United	States.	U.S.	laws	alone	swamp	our	small	staff.

Please	check	the	Project	Gutenberg	web	pages	for	current	donation	methods	and
addresses.	Donations	are	accepted	in	a	number	of	other	ways	including	checks,
online	payments	and	credit	card	donations.	To	donate,	please	visit:
www.gutenberg.org/donate

Section	5.	General	Information	About	Project	Gutenberg™
electronic	works

Professor	Michael	S.	Hart	was	the	originator	of	the	Project	Gutenberg™	concept

https://www.gutenberg.org/donate/


of	a	library	of	electronic	works	that	could	be	freely	shared	with	anyone.	For	forty
years,	he	produced	and	distributed	Project	Gutenberg™	eBooks	with	only	a	loose
network	of	volunteer	support.

Project	Gutenberg™	eBooks	are	often	created	from	several	printed	editions,	all
of	which	are	confirmed	as	not	protected	by	copyright	in	the	U.S.	unless	a
copyright	notice	is	included.	Thus,	we	do	not	necessarily	keep	eBooks	in
compliance	with	any	particular	paper	edition.

Most	people	start	at	our	website	which	has	the	main	PG	search	facility:
www.gutenberg.org.

This	website	includes	information	about	Project	Gutenberg™,	including	how	to
make	donations	to	the	Project	Gutenberg	Literary	Archive	Foundation,	how	to
help	produce	our	new	eBooks,	and	how	to	subscribe	to	our	email	newsletter	to
hear	about	new	eBooks.

https://www.gutenberg.org/

