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FOREWORD
THE	six	wives	described	in	this	little	book	are	types	which	exist	all	over	the	Christian	world.
They	may	be	found	everywhere,	save	in	the	Orient.
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This	 does	 not	 signify	 that	 the	 unselfish,	 tactful,	 tender	 and	 worthy	 woman	 is	 not	 in	 the
foreground	in	the	picture	of	life.
She	is.
But	her	virtues,	her	nobility,	and	her	ofttimes	sorrow,	have	all	been	so	frequently	depicted,	that
many	women	who	are	the	creators	of	their	own	misfortunes,	fall	into	the	error	of	believing	they
belong	to	her	class.
It	 is	the	writer's	 impression,	based	on	observation,	that	a	 larger	number	of	men	marry	for	 love
than	do	women.
Just	why	so	many	men	who	begin	married	life	with	love	and	ideals,	end	it	by	being	bad	husbands,
needs	a	wider	and	more	careful	analysis	than	this	little	book	gives.
But	 it	 can	 do	 no	 good	 wife	 any	 harm	 to	 study	 herself,	 and	 in	 reading	 these	 pages,	 try	 and
discover	if	she	appears	therein.
The	noblest	study	of	womankind	is	herself.

THE	AUTHOR.

SIX	BAD	HUSBANDS	AND	SIX
UNHAPPY	WIVES

I
THE	first	bad	husband	had	been	a	very	good	man	until	he	married.	He	had	built	up	a	successful
business	and	a	fair	name	for	himself,	and	he	had	done	it	all	without	help,	and	without	harming
any	one	else.
He	 climbed	 without	 pulling	 others	 down;	 and	 he	 did	 little	 acts	 of	 kindness	 as	 he	 went	 along,
never	 hesitating	 to	 give	 a	 dollar	 where	 he	 felt	 it	 was	 needed,	 even	 when	 anxious	 about	 the
coming	of	another	dollar	to	fill	its	place.
He	 helped	 indigent	 relatives;	 he	 aided	 a	 widowed	 cousin	 to	 educate	 her	 daughter,	 and	 always
remembered	the	children	in	his	neighbourhood	at	Christmas	time.
And	when	he	was	thirty-two,	he	decided	to	settle	down	and	have	a	home	of	his	own.	He	married	a
young	woman	who	had	distinguished	herself	as	a	bright	scholar	at	college,	and	he	took	her	away
from	 the	 drudgery	 of	 the	 schoolroom,	 where	 she	 had	 been	 teaching	 for	 two	 years	 after	 she
graduated.	 He	 placed	 her	 in	 a	 pretty	 home,	 and	 gave	 her	 every	 comfort	 and	 all	 his	 love	 and
attention.
The	wife	kept	the	home	in	good	order,	and	seemed	to	be	very	well	satisfied	with	her	condition	for
a	time.	When	people	praised	her	husband	for	what	he	had	accomplished	alone	and	with	no	help,
rising	 from	the	ranks,	as	 it	were,	 to	a	place	of	 influence	 in	 life's	army,	she	smiled	and	showed
satisfaction.
But	after	a	year	passed	by	she	began	to	wish	her	husband	had	acquired	more	polish—that	he	had
enjoyed	better	advantages—and	she	found	herself	irritated	by	his	manners	and	his	speech.
It	 pleased	 her	 immensely	 when	 any	 one	 spoke	 of	 her	 as	 'a	 superior	 woman.'	 She	 related	 such
compliments	to	her	husband;	and	he,	too,	was	pleased,	and	told	her	how	fortunate	he	was	to	have
won	a	wife	of	such	intellectual	brilliancy.
Ofttimes	he	 repeated	 similar	 compliments	 to	her;	 telling	how	proud	he	 felt	when	other	people
recognised	 his	 good	 luck.	 But,	 little	 by	 little,	 the	 pride	 of	 the	 husband	 abated;	 and	 just	 in
proportion	 to	 the	 growing	 self-satisfaction	 of	 the	 wife.	 As	 she	 talked	 more,	 he	 talked	 less;	 he
grew	taciturn;	his	speech	became	halting,	and	his	manner	constrained.
They	had	been	married	 five	years	when	this	supposedly	good	and	moral	husband	displayed	his
badness.	He	brought	home	a	gift	to	his	wife—one	he	had	thought	would	give	her	pleasure.	She
took	great	pride	in	her	house,	and	loved	to	decorate	it	with	odd	and	beautiful	things.
So	he	had	 seen	 this	 vase	 in	 a	window	and	brought	 it	 to	her,	with	 almost	 the	 vanished	 look	of
pleasure	in	his	recently	lined	face.
The	wife	looked	at	it,	and	her	brow	contracted.	Then	she	said	rather	petulantly,	'Dear,	you	would
be	wise	to	consult	me	before	you	buy	anything	for	 the	house;	you	must	know	by	this	 time	that
your	own	taste	is	not	to	be	relied	upon.'
Then	the	wife	stood	aghast	as	the	always	gentle	and	kindly	man	burst	forth.	He	said:
'I	will	be	DASHED	if	I	endure	this	any	longer.'
Having	heard	his	own	voice	say	'DASHED'	for	the	first	time,	he	grew	reckless	and	continued:
'I	am	tired	of	this	life;	tired	of	you.	I	want	you	to	leave	me.	I	once	thought	I	was	something	of	a
man,	but	you	have	convinced	me	that	I	am	absolutely	worthless,	save	as	a	money-maker.	You	can
take	my	money	and	go.	I	will	make	enough	more	to	keep	myself	in	comfort	and	peace.	You	have
convinced	me	that	my	taste	is	vulgar;	my	manners	bad;	my	speech	uncouth.	You	have	convinced
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me	that	you	are	a	superior	woman,	and	quite	as	plainly,	I	am	made	to	understand	that	I	am	an
inferior	man.
'You	 have	 changed	 my	 open	 and	 generous	 nature.	 I	 have	 never	 been	 selfish	 or	 niggardly	 with
you;	 yet	 you	have	made	me	 feel	 that	 I	wronged	you	by	my	 liberality	 to	my	poor	 relatives.	You
think	 I	 should	 save	 this	 money	 for	 some	 future	 rainy	 day.	 I	 have	 grown	 afraid	 of	 having	 any
generous	act	of	mine	known,	lest	it	cause	reproof	and	frowns	at	home.
'You	have	made	me	afraid	to	talk	in	your	presence.	You	knew	I	was	not	a	college	man	when	you
married	me,	but	since	our	marriage	you	have	convinced	me	that	I	am	an	utter	ignoramus.	I	am
thankful	to	any	one	who	helps	me	to	improve	my	speech	and	manners	in	the	right	way,	for	I	am
ambitious	enough	to	want	to	better	myself	as	I	grow	older.
'But	you	never	permit	me	to	tell	a	story	without	taking	the	words	from	my	mouth	and	telling	it
over.
'You	continually	humiliate	me	in	the	presence	of	other	people	by	disputing	any	statement	I	make
and	trying	to	prove	me	wrong	and	yourself	right.
'No	man	of	any	self-respect	can	enjoy	himself	 in	the	society	of	a	woman	who	treats	him	in	this
manner;	no	man	can	keep	on	loving	a	woman	who	treats	him	so,	and	I	confess	that	I	no	longer
love	you,	and	want	to	go	back	to	my	old	bachelor	freedom.
'My	home	is	the	last	place	on	earth	to	which	I	look	for	happiness,	and	my	wife	is	the	last	person
to	whom	I	look	for	loving	companionship.
'The	very	best	impulses	of	my	nature	I	have	to	hide	from	you,	because	you	do	not	approve	of	my
liberality	and	generosity.
'And	you	have	convinced	me	so	absolutely	 that	 I	am	your	mental	 inferior,	 that	 I	will	no	 longer
compel	you	to	live	with	me.'
Then	this	bad	husband	went	out	and	slammed	the	door	and	did	not	come	back	again.
And	afterwards	there	was	a	divorce	obtained	on	the	grounds	of	incompatibility,	and	the	deserted
wife	told	her	friends	of	the	terrible	language	this	bad	husband	had	used	to	her,	and	of	his	brutal
conduct.

II
THE	 second	 bad	 husband	 was	 none	 too	 good,	 perhaps,	 in	 the	 beginning.	 But	 he	 had	 grown
thoroughly	tired	of	the	life	he	lived	at	clubs	and	hotels,	and	from	the	very	depths	of	his	heart	he
longed	for	HOME.
He	had	experienced	every	 type	of	 flirtation	which	women	make	possible	 for	 an	attractive	man
from	his	freshman	college	days	to	old	age.	He	had	come	to	a	state	of	mind	where	he	questioned	if
there	were	any	really	sensible	girls	and	trustworthy	wives,	when	he	met	his	fate	and	ceased	to
question,	and	simply	believed.
He	believed	he	had	met	the	perfect	woman.	He	told	her	how	he	longed	for	a	home,	and	he	asked
her	to	be	his	wife.
When	she	accepted	him	he	was	so	happy	that	he	simply	cast	all	his	old	 ideas	of	women	to	 the
winds,	 and	 with	 these	 ideas	 he	 cast	 all	 the	 wisdom	 which	 he	 had	 accumulated	 through	 his
bachelorhood.
Ofttimes	in	the	past	he	had	said	that	women	needed	to	be	governed;	needed	a	master;	that	they
became	 petty	 tyrants	 if	 given	 too	 much	 respectful	 consideration,	 or	 when	 their	 wishes	 were
consulted	on	matters	of	any	import	to	the	husband.
Yet	 in	 face	of	all	 the	bad	 things	 this	man	had	said	about	 the	sex,	he	began	his	married	 life	by
asking	the	girl	he	married	to	choose	the	way	she	preferred	to	live,	instead	of	telling	her	how	he
wished	to	live.
Of	course	he	had	told	her	from	the	beginning	of	his	love-making,	that	he	was	tired	of	having	no
home;	that	a	club	or	a	hotel,	with	all	the	comforts	money	could	purchase,	meant	only	four	walls,
and	that	a	home	with	a	wife	and	love	and	peace	and	order	and	system,	represented	his	idea	of
heaven.
Nevertheless,	when	he	said	the	wife	could	choose	her	way	of	living,	she	promptly	chose	a	suite	in
an	expensive	hotel,	and,	after	a	year,	she	expressed	a	desire	to	go	to	Europe	and	stay	through	the
London	and	Paris	seasons.
It	was	with	reluctance	that	she	came	home	finally,	for	she	was	a	beautiful	girl,	and	she	had	been
much	admired	abroad.
After	 their	 return	 the	 husband	 asserted	 his	 wish	 again	 for	 a	 home,	 and,	 again	 reluctantly,	 the
wife	 consented.	 She	 spoiled	 it	 all,	 however,	 by	 continually	 talking	 of	 the	 distaste	 she	 had	 for
domestic	obligations.
'I	hate	the	sight	of	a	kitchen,'	she	said,	'and	I	detest	thinking	about	what	I	must	order	for	meals
three	 times	 a	 day.	 And	 servants	 are	 such	 hopeless	 problems;	 and	 one	 is	 so	 tied	 down	 by
housekeeping.'
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Of	 course,	 with	 such	 an	 attitude	 of	 mind,	 housekeeping	 became	 a	 burden;	 servants	 proved
inefficient;	 and	 the	 good	 wife	 of	 this	 bad	 man	 found	 nothing	 to	 talk	 about	 when	 her	 husband
came	home	in	the	evening	but	the	trouble	she	had	had	in	the	domestic	realms.
A	new	retinue	of	servants	appeared	regularly	each	week,	and	finally,	after	a	year,	the	home	was
given	up	and	the	hotel	became	the	retreat	of	the	unfortunate	man	and	wife.	She	convinced	him
that	she	was	breaking	down	under	the	strain	of	housekeeping.
A	second	attempt	was	made	the	next	year,	with	the	same	result,	and	after	the	breaking	up	of	that
home	the	wife	wanted	to	go	and	travel	 in	Europe	with	another	unsatisfied	wife	whose	husband
was	too	busy	to	accompany	her.
So	she	went	away	for	three	months	and	her	husband	lived	at	the	club.
When	she	returned	she	found	the	bad	man	very	dissatisfied	and	inclined	to	find	fault.
He	said	he	wanted	a	home;	he	wanted	a	domestic	wife,	and	he	wanted	children.
Then	the	woman	who	bore	his	name	fell	to	weeping,	and	she	sobbed	out	that	she	was	sorry	she
came	home,	if	he	only	wanted	to	scold	her	and	find	fault	with	her;	and	she	declared	she	was	not
physically	strong	enough	 to	become	 the	mother	of	children.	She	gravely	hinted	 that	she	was	a
victim	of	some	serious	malady	which	would	cause	her	death	if	she	attempted	to	be	a	mother—her
physician	had	told	her	so.
The	 bad	 man	 gave	 vent	 to	 an	 audible	 sneer	 at	 this	 juncture.	 He	 said	 he	 knew	 all	 about	 the
doctors	who	told	selfish	and	unwomanly	wives	such	stories,	just	to	please	them	and	to	keep	them
as	 his	 patients.	 But,	 he	 declared,	 he	 understood	 God's	 laws	 and	 the	 nature	 of	 normal	 human
beings	well	enough	to	know	that	not	one	woman	in	five	hundred,	who	was	able	to	journey	about
the	 world	 by	 land	 and	 sea,	 and	 go	 sight-seeing	 and	 to	 attend	 receptions,	 would	 in	 any	 way
endanger	her	life	by	becoming	a	mother	if	she	took	any	care	of	herself	and	desired	the	child.
Then	the	wife	became	very	hysterical	and	went	home	to	her	mother,	and	said	her	husband	had
called	her	all	kinds	of	names;	 that	he	had	made	her	homecoming	unhappy,	and	 that	 she	could
never	live	with	him	again.	She	said	he	was	a	coarse	brute,	who	lived	wholly	in	the	senses	and	did
not	understand	a	delicate	woman.
She	grew	so	 ill	 that	her	sympathetic	physician	ordered	an	ocean	voyage	 for	her,	and	she	went
abroad	again.	While	she	was	away	her	brute	of	a	husband	became	entangled	in	a	love	affair	with
another	woman.	When	she	came	home	the	matter	was	public	gossip!	and	everybody	said	what	a
heartless	creature	he	was	to	carry	on	so,	when	his	poor	wife	was	ill,	and	away	for	her	health.
And	so,	after	due	season,	there	was	another	divorce	of	an	unhappy	wife	from	a	bad	husband.

III
THE	third	bad	husband	fell	violently	in	love	with	a	very	handsome	girl,	and	he	was	like	a	man	in	a
fever	until	he	gained	her	consent	to	be	his	wife.
He	 had	 been	 an	 only	 son	 of	 his	 mother,	 and	 the	 girl	 was	 an	 only	 daughter	 of	 typical,	 doting
American	parents.
She	was	a	belle	 in	a	 small	way;	admired	 in	her	circle	 for	her	beauty,	dancing,	and	music,	and
generally	 considered	 an	 amiable	 and	 virtuous	 young	 woman,	 who	 would	 be	 a	 prize	 worth	 the
winning	of	any	man.
The	 young	 man	 was	 equally	 popular,	 and	 his	 success	 in	 the	 business	 world,	 together	 with	 his
education	and	social	standing,	made	him	seem	a	very	suitable	husband	for	the	pretty	belle.	The
husband	 was	 popular	 in	 his	 club,	 and	 he	 was	 proud	 of	 his	 athletic	 prowess	 and	 his	 good
fellowship	with	manly	men.
When	his	fiancée	asked	him	to	bring	her	a	chair	or	a	fan	or	to	get	her	shawl,	and	kept	him	busy
waiting	on	her	he	laughed	with	delight	at	the	novel	tasks	assigned	to	him,	and	felt	that	he	was	a
royal	courtier	in	the	kingdom	of	beauty.
The	engagement	was	a	brief	one;	and	the	wedding	was	a	brilliant	affair.
Everybody	declared	that	it	was	an	ideal	union,	and	all	the	outlook	was	toward	perfect	happiness.
They	 did	 not	 possess	 wealth;	 a	 simple	 competence	 only,	 which	 enabled	 them	 to	 begin
housekeeping	with	one	maid.	The	maid	did	not	stay	long,	and	the	first	cloud	on	the	happiness	of
the	home	was	in	the	difficulty	the	young	wife	found	in	keeping	any	maid	more	than	a	few	months.
Soon	 after	 the	 honeymoon	 the	 young	 husband	 realised	 that	 his	 position	 of	 courtier	 in	 the
kingdom	of	beauty	was	growing	rather	difficult.
He	 was	 obliged	 to	 go	 to	 his	 office	 at	 nine	 o'clock	 in	 the	 morning,	 but	 the	 frequent	 intervals
between	 the	 departure	 of	 one	 maid	 and	 the	 arrival	 of	 another,	 made	 a	 similar	 frequency	 of	 a
breakfast	 at	 the	 club	 or	 restaurant,	 and,	 before	 his	 departure	 from	 the	 house,	 he	 was	 often
requested	to	'be	a	darling	and	bring	his	own	lovey	dovey	a	glass	of	milk	and	a	bit	of	fruit.'
Knowing	that	he	had	taken	his	'lovey	dovey'	from	a	home	where	she	always	breakfasted	in	bed,
the	devoted	husband	felt	it	his	duty	to	make	life	as	pleasant	as	possible	for	her;	yet	the	position	of
butler	and	maid	combined	was	not	pleasing	to	his	manly	spirit.	Still	he	liked	to	be	obliging,	and
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he	continued	to	do	her	bidding.
Between	the	basement	kitchen	and	the	sleeping-room	of	 the	young	couple,	 two	flights	of	stairs
intervened,	and	it	seemed	never	to	occur	to	the	mistress	of	the	household	that	it	was	a	hardship
for	any	one	save	herself	to	go	up	and	down	these	stairs	a	dozen	times	in	a	brief	space	of	time	on
errands	for	her	comfort.
The	 husband	 prospered,	 and	 engaged	 two	 more	 domestics	 for	 his	 wife.	 But	 with	 increased
service	her	demands	increased—and	confusion	instead	of	order	reigned.
Maids	were	called	 to	 the	 top	 floor	on	 trivial	errands,	while	 they	were	engaged	 in	duties	 in	 the
basement,	 and	 they	 were	 sent	 to	 the	 corner	 box	 to	 mail	 letters,	 to	 the	 grocery	 store,	 or	 the
chemist's,	or	on	errands	a	half-dozen	times	a	day.
When	they	could	not	go,	or	when	they	were	not	there,	'darling	husband'	was	commissioned	to	be
errand-boy.	He	was	seldom	enabled	to	finish	his	cigar	or	read	his	paper	in	the	evening	without
being	asked	to	go	up	or	down	stairs,	to	bring	a	chair,	shawl,	or	book,	or	a	box	of	bonbons	for	his
wife's	pleasure,	or	to	run	to	the	corner	to	get	something	she	needed.
He	became	skilled	in	the	work	of	a	lady's	maid	in	the	continual	demand	made	upon	him	to	assist
his	wife	in	fastening	her	gowns.
After	 three	 years	 the	 situation	 in	 which	 the	 young	 man	 found	 himself	 began	 to	 prey	 upon	 his
mind.	For	it	grew	worse	instead	of	better.
'I	am	no	longer	a	manly	man,'	he	said	to	himself,	'I	am	not	the	head	of	a	house;	I	am	an	employé
of	a	pretty	woman.	I	am	a	combination	of	lackey,	valet,	butler,	head	waiter,	and	maid	of	all	work.
I	haven't	even	a	half	day	or	an	evening	off;	not	a	regular	weekly	time	I	can	call	my	own,	as	most
domestics	have—I	am	going	to	strike.'
But	when	he	made	his	first	protest	his	wife	became	hysterical	and	sent	for	her	mother.
The	 mother	 said	 the	 husband	 was	 a	 brute	 to	 refuse	 to	 bring	 up	 the	 breakfast	 tray	 to	 a	 poor
delicate	woman,	who	had	an	inefficient	and	inconsiderate	servant.	Any	man	with	half	a	heart,	she
said,	would	have	shown	sympathy	and	kindness	in	such	a	situation.	One	word	led	to	another,	until
a	very	unpleasant	condition	of	things	existed	in	the	household.
He	told	the	mother-in-law	that	 it	was	her	daughter's	 fault	 that	she	could	never	keep	a	servant;
that	servants	would	leave	when	they	were	imposed	upon	and	overworked,	and	that	 it	might,	 in
time,	 be	 possible	 for	 a	 husband	 to	 leave	 unless	 greater	 consideration	 was	 shown	 in	 the	 small
matters	of	daily	life.
He	said	there	was	no	pleasure	to	be	had	in	a	house	with	a	woman	who	made	every	human	being
under	 the	 roof	 a	 slave	 to	 her	 caprices,	 and	 who	 was	 so	 utterly	 selfish	 that	 she	 could	 not
understand	how	any	one	might	object	to	being	ordered	about	on	errands	night	and	day.
This	scene	was	only	the	beginning	of	perpetual	scenes.	The	husband	began	to	stay	away	in	the
evenings.	 He	 often	 remained	 away	 at	 dinner,	 and	 the	 neglected	 wife	 wept	 upon	 her	 mother's
sympathetic	bosom.
And	in	due	course	of	time	a	separation	and	divorce	occurred.	Looking	back	over	her	married	life,
the	wife	was	unable	to	see	wherein	she	had	failed.	And	everybody	said	she	was	such	a	beautiful
woman;	so	faithful;	so	amiable;	so	accomplished,	and	so	evidently	fond	of	her	husband.
But	everybody	had	not	lived	under	the	same	roof	with	her.

IV
THE	fourth	bad	husband	was	a	popular	man	and	much	sought	after	socially.
He	was	dearly	loved	by	his	relatives—his	mother,	his	sister,	and	a	young	cousin	who	lived	with
his	parents,	and	whose	orphaned	childhood	he	had	made	bright	by	his	care.	She	was	 fourteen
and	his	young	sister	sixteen,	when	he	married	the	compelling	woman.
He	 had	 always	 said	 he	 should	 never	 marry	 until	 he	 met	 one	 who	 swept	 away	 all	 other
considerations,	 save	 possessing	 her.	 One	 day	 at	 a	 dinner	 party	 in	 the	 house	 of	 a	 charming
hostess,	he	met	her.	And	all	considerations	were	at	once	swept	aside,	and	to	win	this	girl	for	his
wife	became	the	one	thought	of	his	heart.
It	was	impossible	for	any	woman	to	have	greater	proof	of	a	man's	complete	adoration	for	her	than
this	man	gave	this	girl.	Everybody	who	knew	him	spoke	of	his	absolute	surrender	to	her	charms.
She	 seemed	 equally	 in	 love,	 and	 the	 wedding	 followed	 closely	 on	 the	 announcement	 of	 the
engagement.
The	 young	wife	was	 pleasing	 in	 appearance,	 cultivated	 and	accomplished.	Society	 thought	 she
was	eminently	suited	to	be	the	wife	of	a	man	who	had	long	been	such	a	society	favourite.
The	man's	family	welcomed	her	with	open	arms.	So	unselfish,	and	kind,	and	ever	generous	had
this	son,	and	brother,	and	protector	been,	that	he	made	those	who	loved	him	partake	of	his	own
generous	nature.	They	had	long	urged	him	to	marry,	to	make	a	home	for	himself;	and	when	he
chose	 the	 charming	 girl	 they	 admired	 for	 his	 mate,	 they	 were	 all	 ready	 to	 take	 her	 into	 their
hearts.
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It	is	seldom	one	finds	a	really	good	mother-in-law.	As	a	rule	the	mothers	of	men,	especially,	are
petty	 and	 selfish	 in	 their	 attitude	 to	 the	 son's	 wife.	 They	 feel	 the	 woman's	 jealousy	 at	 the
intrusion	 of	 another	 woman	 into	 the	 man's	 life.	 It	 is	 the	 most	 common	 phase	 of	 feminine
weakness	and	injustice.
But	this	particular	mother	was	utterly	incapable	of	anything	but	sweetness,	kindness,	tender	love
and	generosity	toward	her	son.	She	was	broad	and	high	in	her	thoughts	of	him.	She	wanted	him
to	marry	and	to	be	happy.
Yet	before	he	had	been	a	husband	three	months,	a	troubled	look	came	into	the	eyes	of	the	good
mother;	 the	 sixteen-year-old	 sister	 had	 grown	 grave;	 and	 the	 fourteen-year-old	 cousin	 became
curiously	timid	about	showing	her	cousin	and	protector	the	impulsive	affection	which	was	in	her
heart.
And	the	man,	the	young	husband,	son,	brother,	and	friend,	became	constrained	in	the	presence	of
his	family.
All	this	change	had	come	about	through	the	unreasoning	jealousy	of	the	young	wife.
Despite	the	loyal	love	and	romantic	passion	which	she	had	inspired	in	the	heart	of	her	husband;
despite	 the	 cordial	 good	 will	 and	 affection	 shown	 her	 by	 his	 family,	 she	 was	 jealous	 of	 the
unselfish	 love	he	gave	any	and	every	one	besides	herself.	She	wanted	to	be	the	only	 individual
upon	whom	he	bestowed	any	mark	of	affection.
Curiously	enough,	she	seemed	to	consider	this	state	of	mind	an	evidence	of	her	great	love;	and
she	 made	 no	 secret	 of	 her	 jealousy.	 She	 expected	 her	 husband	 to	 feel	 complimented	 by	 her
attitude	of	mind.	When	he	was	annoyed	or	unhappy	over	it,	she	accused	him	of	a	lack	of	love	for
her.
'If	you	really	loved	me,	you	would	understand,'	she	said.
All	his	former	society	friends,	the	women	who	had	entertained	him	as	a	bachelor,	she	regarded
with	suspicion	and	dislike.	So	open	was	her	hostility	that	she	soon	made	herself	unpopular;	and
invitations	to	the	homes	of	her	husband's	old	friends	grew	to	be	very	formal	affairs.
For	 a	 time	 the	 young	 husband	 sought	 to	 overcome	 the	 jealousy	 of	 his	 wife	 by	 yielding	 to	 her
whims,	 and	 by	 devoting	 himself	 more	 and	 more	 to	 her.	 But	 this	 increased	 her	 tendency	 to
tyranny.
Then	he	tried	to	reason	calmly	with	her;	but	she	was	incapable	of	logical	discussion.	She	accused
him	of	'standing	up	for	his	family	and	friends	against	his	wife,'	and	went	into	hysterical	tears.
Finally,	tired	of	scenes,	he	avoided	any	reference	to	the	subject,	and	decided	to	do	what	he	felt
was	just	and	right,	and	abide	by	the	consequences.
But	the	relations	between	him	and	his	family	were	robbed	of	all	their	old	freedom	and	happiness;
he	was	in	that	most	distressing	of	situations—for	a	man	with	a	kind	and	tender	heart—between
his	blood	relatives	and	his	wife.
Socially	he	became	a	dead	letter.	His	wife	had	made	herself	so	unpopular,	and	her	jealousy	was
so	pronounced,	that	society	was	glad	to	have	its	formal	invitations	answered	by	formal	cards.
Still	 there	were	women	who	liked	the	charming	and	courteous	man,	and	would	seek	to	enjoy	a
chat	with	him	on	every	possible	occasion.	These	occasions	usually	came	to	the	knowledge	of	the
suspicious	wife,	and	resulted	in	further	accusations	of	deception	and	intrigue.
One	day	the	bad	husband	decided	that	he	had	endured	all	he	could	endure,	and	he	deliberately
gave	his	wife	cause	for	a	divorce	on	statutory	grounds.
'I	 always	knew	he	was	deceiving	me,'	 the	unhappy	wife	 said,	 and	everybody	 sympathised	with
her.

V
THE	fifth	bad	husband	had	been	the	merriest	and	jolliest	young	man	in	the	neighbourhood	where
he	found	his	wife.	He	was	twenty-nine	years	old	when	he	married,	and	his	wife	was	twenty-two.
She	was	very	bright,	and	considered	a	leader	in	her	social	circle.
The	young	man	was	so	witty	and	so	full	of	fun,	that	he	had	always	been	popular	with	girls	and,
indeed,	 with	 women	 of	 all	 ages.	 Old	 ladies	 liked	 him;	 he	 made	 them	 laugh	 and	 forget	 their
sorrows.	Young	matrons	liked	him;	he	made	them	forget	they	were	not	girls.	And	spinsters	liked
him,	for	he	seemed	to	be	just	as	happy	when	with	them	as	with	young	girls.
Such	a	fund	of	good	spirits	opened	the	door	of	every	circle	to	him.	No	one	analysed	him	mentally,
to	 see	 whether	 he	 was	 possessed	 of	 any	 profound	 learning	 under	 the	 surface	 brightness	 and
mirthfulness;	he	was	 such	good	company	 that	he	 carried	people	along	with	him	and	made	 life
seem	worth	while	wherever	he	was.
His	 wife	 had	 found	 him	 delightful	 as	 a	 lover;	 and,	 while	 she	 did	 not	 possess	 a	 keen	 sense	 of
humour,	she	was	young	and	care-free,	and	enjoyed	the	same	amusements.	The	two	seemed	very
congenial.
The	young	man	possessed	a	fair	competence	and	good	business	abilities.	He	was	popular	with	his
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associates,	 and	 there	 was	 nothing	 to	 hinder	 their	 marriage	 from	 proving	 a	 happy	 one.	 So	 it
seemed	in	the	beginning.
After	 a	 few	 years	 had	 passed,	 the	 wife	 developed	 intellectual	 tastes	 and	 took	 up	 a	 course	 of
study.	 The	 husband	 was	 proud	 of	 her	 and	 encouraged	 her	 in	 her	 pursuits.	 He	 was	 very	 much
occupied	with	business,	and	his	wealth	was	on	the	increase.	Two	children	had	blessed	the	union,
and	he	was	very	devoted	to	them.
He	had	never	been	a	church-going	man,	but	had	helped	charities	and	benevolent	institutions,	and
he	believed	in	God	and	immortality.
Meanwhile	he	lived	in	full	enjoyment	of	all	the	things	of	earth.	He	liked	a	good	meal,	well	cooked
and	served.	He	liked	a	good	cigar.	He	enjoyed	good	company,	music,	cards,	dancing,	and	fun	and
life.	He	had	never	sought	unworthy	friends,	or	low	associates	of	either	sex.	But	he	wanted	people
about	 him	 who	 were	 optimistic,	 and	 who	 liked	 a	 good	 laugh,	 and	 he	 did	 not	 care	 for	 the	 very
serious	side	of	life.
He	never	read	problem	novels,	or	went	 to	see	problem	plays,	and	he	delighted	 in	comic	opera
and	humorous	literature.	For	several	years	his	wife	had	been	his	comrade	in	all	these	things.	But
as	she	developed	 intellectually,	and	as	she	studied	 into	 the	metaphysical	 thought	of	 the	world,
she	seemed	to	be	bored	by	the	things	which	had	once	given	her	pleasure.
It	did	not	 occur	 to	her	 that	 she	could	keep	 in	 touch	with	 the	human	 side	of	 life,	 and	with	her
husband's	tastes,	and	still	grow	out	into	larger	ideals.
She	said	one	could	not	serve	God	and	Mammon,	or	obey	two	masters.	And	she	felt	she	must	obey
the	call	of	her	soul.	She	forgot	that	the	call	of	love	is	also	the	call	of	the	soul.
So	her	husband	began	to	go	to	the	comic	opera	and	the	social	dance	alone	or	with	a	man	friend.
And	he	began	to	find	it	difficult	to	converse	with	his	wife	on	any	subject	of	mutual	interest.	He
felt	she	was	greatly	his	superior,	and	he	was	ofttimes	very	lonely.
He	did	not	give	vent	to	many	spontaneous	witticisms	as	of	old,	and	for	the	first	time	he	felt	he
was	ageing.
His	 wife	 talked	 of	 matters,	 and	 books,	 and	 theories	 of	 life	 which	 seemed	 a	 million	 miles	 away
from	his	sphere	of	thought.
As	time	passed	she	grew	more	and	more	spiritual,	and	she	tried	to	make	him	realise	that	he	was
on	a	very	carnal	plane,	and	that	his	whole	understanding	of	life	was	wrong.
She	 indulged	 in	 long	 fasts;	 she	 went	 into	 her	 closet	 for	 meditation,	 when	 he	 was	 alone	 in	 the
house;	and	she	refused	him	the	expressions	of	love	which	of	old	had	been	spontaneously	given.
She	told	him	love	was	a	thing	of	the	spirit,	that	it	needed	no	physical	expression.	She	read	from
books	of	ancient	lore,	and	tried	to	make	him	see	that	only	by	living	in	the	spirit,	wholly,	could	we
make	a	place	for	ourselves	in	the	great	spiritual	kingdoms	of	the	universe,	or	develop	our	highest
powers	here.
For	two	long	years	the	man	tried	to	live	on	and	make	the	best	of	his	position,	but	the	wife	had
undertaken	 an	 impossible	 task.	 She	 had	 striven	 to	 change	 a	 wholesome,	 happy,	 good-hearted,
loving	human	being,	 into	an	 intellectual	æsthetic;	 to	 turn	a	wit	 into	a	profound	philosopher;	 to
paralyse	 normal	 and	 natural	 instincts	 and	 appetites,	 and	 to	 force	 the	 man	 to	 live	 only	 in	 the
spirit,	while	yet	in	the	body.
After	two	years	the	bad	husband	developed.	He	went	where	he	found	pleasure,	mirth,	good	food,
good	company.	He	allowed	his	wife	to	go	her	way;	he	went	his.
They	met	at	the	divorce	court.
There	was	no	trouble	about	her	obtaining	the	divorce.	Statutory	grounds	were	given	and	proved.
The	children	were	given	to	the	wife.	The	woman	who	had	won	him	away	from	his	wife,	according
to	public	comment,	was	a	wholly	inferior	person.
Then	it	was	remarked	that	his	wife	was	always	quite	his	superior;	and	that	he	had,	by	the	natural
law	 of	 the	 world,	 gone	 down	 to	 his	 own	 level.	 His	 wife	 received	 the	 sympathy	 of	 the	 whole
community;	and	he	was	understood	to	be	one	of	those	bad	men	who	are	incapable	of	appreciating
a	good	woman.

VI
THE	sixth	bad	husband	was	supposed	to	be	quite	a	model	young	man	until	he	married	the	girl	who
was	too	good	for	him.
She	was	too	good	for	any	man,	so	everybody	said.
Such	a	pretty	girl	and	a	perfect	housekeeper.	Her	mother	had	been	an	invalid,	and	the	daughter
had	always	taken	care	of	the	home	after	her	mother	died.	She	was	a	nurse	for	all	the	sick	people
in	the	neighbourhood;	and	so	unselfish	with	her	time,	and	strength,	and	money	in	doing	for	the
poor.
The	young	man	felt	that	he	was	rushing	in	where	angels	fear	to	tread,	when	he	asked	her	to	be
his	wife;	and	he	regarded	her	as	something	little	short	of	divinity.
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He	was	a	healthy,	human	man,	and	fond	of	all	the	comforts	of	home.	When	he	saw	what	a	perfect
housekeeper	she	was,	his	heart	welled	full	of	gratitude	to	heaven	for	his	good	fortune.
Early	 orphaned,	 he	 had	 boarded	 from	 early	 boyhood.	 Perhaps,	 because	 he	 had	 never	 known	 a
home,	he	had	fallen	into	some	careless	ways.	He	excused	himself	 in	this	manner	when	his	wife
first	took	him	to	task	for	leaving	his	hat	on	the	centre	table.	He	tried	to	remember	that	he	must
always	hang	his	hat	in	the	closet,	where	it	had	a	peg	of	its	own,	but	when	he	came	in	hurried	with
some	special	idea	in	mind,	he	found	himself	forgetting.
And	again	 the	quiet,	but	decisive	voice	of	his	wife	reminded	him.	Then	he	sometimes	 forgot	 to
wipe	his	feet	on	the	doormat.	When	he	did	this,	 if	 the	day	was	damp	or	dusty,	he	was	made	to
repent	 it	 by	 seeing	 his	 wife	 follow	 him	 with	 a	 floor-cloth	 or	 duster,	 wiping	 where	 his	 feet	 had
trod.	When	he	rose	from	a	chair	and	forgot	to	place	it	where	it	had	been,	against	the	wall,	she	set
it	back	herself	with	a	quick,	prompt	gesture,	which	made	him	realise	his	delinquency.
She	 often	 mentioned	 being	 very	 tired	 at	 night,	 too	 tired	 to	 go	 out	 with	 him	 because	 of	 the
unnecessary	work	she	had	been	obliged	to	do	through	the	'thoughtlessness	of	others.'	He	knew
that	'others'	meant	himself.
His	cigar	ashes	were	a	constant	source	of	annoyance	to	her.	He	tried	to	put	them	in	an	ash-tray
always;	but	sometimes	they	would	fall	or	scatter.	She	brushed	them	up	 immediately.	So	he	fell
into	the	habit	of	going	to	the	club	to	smoke.	She	was	a	most	undemonstrative	girl;	and	what	he
had	taken	for	maidenly	reserve,	when	he	wooed	her,	proved	to	be	an	utter	absence	of	affection	in
her	nature.
She	believed	in	duty;	that	was	her	great	word.
One	day	when	he	accused	her	of	not	really	loving	him,	she	asked	him	to	point	to	one	thing	where
she	had	failed	in	her	'duty.'
Had	she	not	kept	his	home	in	perfect	order?
Had	she	not	been	economical	in	expenditures?
Had	she	not	kept	his	name	free	from	blemish?
Had	she	not—but	at	this	juncture	he	went	out	and	slammed	the	door.
And	as	he	went	he	quoted	from	Kipling,	saying:	'And	now	I	know	that	she	never	will	know,	and
never	will	understand.'
One	day	he	fell	ill	with	a	hard	cold;	and	then	indeed	she	became	the	devoted	wife.	A	better	nurse
never	lived.	She	was	simply	delightful,	while	he	was	confined	to	the	house	as	her	patient.
But	 the	 moment	 he	 was	 up	 and	 out	 she	 became	 the	 nagging	 woman,	 with	 a	 mania	 for	 order,
economy,	and	neatness;	and	all	her	tenderness	and	sweetness	vanished	into	the	acrid	and	severe
manner	of	the	thrifty	housewife.	She	was	a	nurse	and	missionary	and	housekeeper—not	a	wife.
And	 he	 was	 simply	 starving	 for	 love,	 for	 companionship,	 for	 good	 fellowship,	 for	 freedom,	 for
happiness.
She	was	unable	 to	see	or	understand	his	needs,	beyond	those	of	an	orderly	house,	and	a	bank
account	 which	 was	 not	 overdrawn.	 She	 was	 utterly	 devoid	 of	 the	 least	 touch	 of	 coquetry.	 Her
severe,	neat	manner	of	dress	indicated	her	temperament.
One	 day	 he	 complimented	 the	 appearance	 of	 a	 young	 woman	 who	 was	 given	 to	 plumes	 and
ribbons,	and	who	wore	her	hat	with	an	air	of	one	who	knew	she	would	be	looked	at	by	men.
'I	think	her	type	very	loud	and	tasteless,'	his	wife	said	coldly.	'She	is	the	kind	of	girl	who	would
run	her	husband	 into	debt	without	a	qualm	of	conscience,	 in	order	 to	gratify	her	whims.	But	 I
begin	to	think	that	is	the	type	of	woman	a	man	admires.'
All	her	judgments	were	severe.	She	had	no	mercy	for	any	human	frailty.	A	woman	of	that	nature,
who	 is	 perpetually	 nagging	 a	 man	 for	 leaving	 a	 book	 in	 the	 hammock,	 a	 hat	 on	 a	 table,	 cigar
ashes	 on	 the	 floor,	 or	 a	 chair	 out	 of	 place,	 and	 who	 is	 cold	 and	 undemonstrative	 in	 her
disposition,	drives	Cupid	from	the	window,	or	else	flings	wide	the	door	for	his	departure.
When	Cupid	went	forth	from	this	home	the	man	went	also.
And	the	world	said:
'What	a	brute	to	desert	that	model	woman!	Such	a	housekeeper!	Such	a	manager!	And	to	think
how	she	nursed	him	whenever	he	was	sick!'
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at	the	Edinburgh	University	Press

[46]

[47]

[48]

[49]

[50]

[51]



ELLA	WHEELER	WILCOX
PROSE	VOLUMES

NEW	THOUGHT	COMMON	SENSE
Crown	8vo,	pp.	276.		Portrait.		Cloth	gilt,	gilt	top,
4s.	6d.	net.

'Ella	Wheeler	Wilcox	has	published	a	book	which
ought	to	be	in	every	home.	It	has	sunlight	and	humour,
and	some	sound	advice	on	matters	of	daily	life	in	the
home.'—Birmingham	Daily	Post.

ARE	YOU	ALIVE?
Crown	8vo.		Cloth	gilt,	4s.	6d.	net.
A	Companion	Volume	to	'New	Thought	Common	Sense,'
and	just	as	stirring.

Methodist	Times,	January	4,	says:—'This	is	essentially
a	book	for	women,	and	she	has	some	very	straight
and	striking	things	to	say	to	them....	Mrs.	Wilcox
is	old-fashioned	enough	to	believe	that	there	is
nothing	in	all	the	world	so	wonderful	or	so	beautiful
as	love.	The	series	of	sketches	entitled	"Six	Bad
Husbands	and	Six	Unhappy	Wives,"	ought	to	be
circulated	widely	in	tract	form.	The	book	as	a	whole
is	an	excellent	tonic....	She	strikes	the	optimistic
note	throughout,	and	her	book	ought	to	do	all	sorts
of	people	a	lot	of	good.'

THE	DIARY	OF	A	FAITHLESS	HUSBAND
F'cap.	8vo.		Illustrated.		Cloth	gilt,	gilt	top,	1s.	net.

'I	should	like	to	present	every	woman	with	"The
Diary	of	a	Faithless	Husband."'—Tatler.

AN	AMBITIOUS	MAN.	A	Romance
Crown	8vo,	pp.	212.		Cloth,	with	Illustrated	Side	Design,
3s.	6d.

A	WOMAN'S	LETTERS
Crown	8vo,	pp.	300.		Cloth	gilt,	4s.	6d.	net.

The	following	Selections	are	issued	in	Dainty	Booklets,
bound	in	fancy	Wrapper,	with	Silk	Ties	and	Greeting	Slip,
6d.	net	each.

POEMS	OF	PEACE
POEMS	OF	LOVE
POEMS	OF	INSPIRATION

GEMS	FROM	WILCOX
No.	1—Faith.
No.	2—Hope.
No.	3—Love.
No.	4—Cheer.
Daintily	Produced.		Size	4	in.	by	2½	in.		New	Portrait,
Head	and	Tail	Pieces,	about	100	pp.
Beautifully	Embossed	Cameo	Design	on	Japanese	Vellum
Cover,	6d.	net	each.
Velvet	Calf,	Artistic	Side	Design,	1s.	net	each.		Padded
Levant,	2s.	6d.	net	each.

ONE	HUNDRED	POEMS



Size	6	in.	by	4	in.,	pp.	128.		Portrait.
Cloth,	gilt	top,	coloured	endpaper,	1s.	net.
Velvet	Calf,	Artistic	Side	Design,	gilt	top,	with	coloured
endpaper,	1s.	6d.	net.

CHOICE	SELECTIONS	FOR	SCHOOLS
Edited	by	REV.	A.	A.	C.	N.	VAWDREY.
F'cap.	8vo.		Cloth,	1s.	net.

GREAT	THOUGHTS	FOR	EACH
DAY'S	LIFE
A	New	Wilcox	Birthday	Book
Compiled	and	Edited	at	the	Author's	request	by
FRANK	HOLME-SUMNER.

Size	7½	in.	by	3¾	in.		A	page	for	each	day	with	an
		encouraging	verse.		Printed	on	good	writing	paper
		and	artistically	bound.

Cloth,	gilt	edges,	2s.	6d.	net.		Velvet	Persian,
gilt	edges,	5s.	net.

The	Fashionable	Autograph	Book
THE	'ELLA	WHEELER	WILCOX'	BIRTHDAY
AND	AUTOGRAPH	BOOK
Size	9	in.	by	6	in.		A	page	for	each	day.		Printed	on
the	best	writing	paper.
Cloth,	gilt	edges,	5s.	net.		Also	charmingly	bound	in
Velvet	Calf,	gilt	edges,	10s.	6d.	net.

POEMS	OF	LOVE.	A	Choice	Selection

Size	7½	in.	by	5	in.		pp.	128.		Beautifully	printed
		and	sympathetically	illustrated	by	M.	LAVARS
		HARRY.

Cloth	gilt,	with	Artistic	Side	Design,	2s.	6d.	net.
Velvet	Calf,	gilt	top,	5s.	net.

THE	LOVE	SONNETS	OF	ABELARD
AND	HELOISE

Size	6½	in.	by	5	in.		Coloured	Frontispiece,	with
		Head	and	Tail	Pieces	and	Illustrated	Initials.
		Printed	on	Handmade	Paper.

Lambskin,	4s.	6d.	net.		Also	bound	in	Padded	Levant.

'The	World	Beautiful'	Library
Uniformly	bound	in	red	or	white	buckram,	gilt,	gilt	top.	Price	3s.	6d.	each.

I.		THE	WORLD	BEAUTIFUL
By	LILIAN	WHITING.																			Eighteenth	Edition.

Rev.	Dr.	CHAS.	A.	BERRY.—'In	reading	"The	World	Beautiful"	I
have	derived	more	than	pleasure,	for	I	have	been	quietly
translated	from	the	world	of	worry	which	surrounds	so	many	of
us	into	the	New	Earth,	which	Christ	has	made	possible	for	His
people.	This	is	a	noble	book,	which,	while	it	rebukes	the
follies	and	sins	of	our	topsy-turvy	society,	fills	the	reader
with	desires	after	the	heavenly	life.'

'The	headings	of	chapters	indicate	little	what	they	contain,



for	they	do	but	disguise	mines	of	intellectual	and	spiritual
ore.'—The	Literary	World.

II.		THE	POWER	OF	SILENCE
By	HORATIO	W.	DRESSER.																				Sixth	Edition.
'The	little	volume	is	crowded	with	fine	ideas	and	ideals
deeply	devotional	and	generally	practical.'—Liverpool	Post.

III.		VOICES	OF	HOPE
By	HORATIO	W.	DRESSER.																			Second	Edition.
'In	this	volume	one	finds	really	beautiful	thought
conveyed	in	striking	and	beautiful	language.'—Western	Morning
News.

IV.		THE	PERFECT	WHOLE
By	HORATIO	W.	DRESSER.																				Third	Edition.
'The	book	is	marked	by	much	beauty	in	style	and
language.'—Bradford	Observer.

V.		HOME	THOUGHTS
By	Mrs.	JAMES	FARLEY	COX.
'Simple,	sensible	and	interesting.'—Glasgow	Herald.

VI.		THE	GROWTH	OF	RELIGIOUS	IDEALS
As	Illustrated	by	the	Great	English	Poets.
By	Rev.	H.	G.	ROSEDALE,	M.A.,	D.D.

VII.		THE	GREATEST	TRUTH
By	HORATIO	W.	DRESSER.
'We	are	able	to	recommend	it	heartily	as,	on	the	whole,	a
fresh	and	illuminating	study.'—Methodist	Times.

GAY'S	SHILLING	LIBRARY

Each	Volume	Crown	8vo,	Cloth,	with	attractive	wrapper

I.		WHEN	CHARLES	I.	WAS	KING
By	J.	S.	FLETCHER.
N.B.—This	novel	has	been	styled	the	'Lorna	Doone'	of
Yorkshire.

II.		CURLY.	A	Tale	of	the	Arizona	Desert
By	ROGER	POCOCK.

III.		THE	AFFAIR	AT	THE	INN
By	KATE	DOUGLAS	WIGGIN,	and	the	Misses
Mary	and	Jane	Findlater	and	Allan	McAulay.
A	humorous	account	of	a	holiday	in	Devonshire.	Four
characters	are	portrayed	by	these	four	well-known
writers.

IV.		TIMOTHY'S	QUEST
By	KATE	DOUGLAS	WIGGIN

V.		REBECCA	OF	SUNNYBROOK	FARM
By	KATE	DOUGLAS	WIGGIN

VI.		A	FRONTIERSMAN
By	ROGER	POCOCK,	Author	of	'Curly.'

VII.		MY	LADY	OF	THE	BASS
By	SIDNEY	H.	BURCHELL.

VIII.		PAVING	THE	WAY.		A	Romance	of	the	Australian
Bush



By	SIMPSON	NEWLAND.

Others	in	Preparation

TRANSCRIBER'S	NOTE:
Obvious	 printer	 errors	 have	 been	 corrected.	 Otherwise,	 the	 author's	 original	 spelling,	 punctuation	 and	 hyphenation
have	been	left	intact.

***	END	OF	THE	PROJECT	GUTENBERG	EBOOK	SIX	BAD	HUSBANDS	AND	SIX	UNHAPPY
WIVES	***

Updated	editions	will	replace	the	previous	one—the	old	editions	will	be	renamed.

Creating	the	works	from	print	editions	not	protected	by	U.S.	copyright	law	means	that	no	one
owns	a	United	States	copyright	in	these	works,	so	the	Foundation	(and	you!)	can	copy	and
distribute	it	in	the	United	States	without	permission	and	without	paying	copyright	royalties.
Special	rules,	set	forth	in	the	General	Terms	of	Use	part	of	this	license,	apply	to	copying	and
distributing	Project	Gutenberg™	electronic	works	to	protect	the	PROJECT	GUTENBERG™
concept	and	trademark.	Project	Gutenberg	is	a	registered	trademark,	and	may	not	be	used	if
you	charge	for	an	eBook,	except	by	following	the	terms	of	the	trademark	license,	including
paying	royalties	for	use	of	the	Project	Gutenberg	trademark.	If	you	do	not	charge	anything
for	copies	of	this	eBook,	complying	with	the	trademark	license	is	very	easy.	You	may	use	this
eBook	for	nearly	any	purpose	such	as	creation	of	derivative	works,	reports,	performances	and
research.	Project	Gutenberg	eBooks	may	be	modified	and	printed	and	given	away—you	may
do	practically	ANYTHING	in	the	United	States	with	eBooks	not	protected	by	U.S.	copyright
law.	Redistribution	is	subject	to	the	trademark	license,	especially	commercial	redistribution.

START:	FULL	LICENSE
THE	FULL	PROJECT	GUTENBERG	LICENSE

PLEASE	READ	THIS	BEFORE	YOU	DISTRIBUTE	OR	USE	THIS	WORK

To	protect	the	Project	Gutenberg™	mission	of	promoting	the	free	distribution	of	electronic
works,	by	using	or	distributing	this	work	(or	any	other	work	associated	in	any	way	with	the
phrase	“Project	Gutenberg”),	you	agree	to	comply	with	all	the	terms	of	the	Full	Project
Gutenberg™	License	available	with	this	file	or	online	at	www.gutenberg.org/license.

Section	1.	General	Terms	of	Use	and	Redistributing	Project	Gutenberg™
electronic	works

1.A.	By	reading	or	using	any	part	of	this	Project	Gutenberg™	electronic	work,	you	indicate
that	you	have	read,	understand,	agree	to	and	accept	all	the	terms	of	this	license	and
intellectual	property	(trademark/copyright)	agreement.	If	you	do	not	agree	to	abide	by	all	the
terms	of	this	agreement,	you	must	cease	using	and	return	or	destroy	all	copies	of	Project
Gutenberg™	electronic	works	in	your	possession.	If	you	paid	a	fee	for	obtaining	a	copy	of	or
access	to	a	Project	Gutenberg™	electronic	work	and	you	do	not	agree	to	be	bound	by	the
terms	of	this	agreement,	you	may	obtain	a	refund	from	the	person	or	entity	to	whom	you	paid
the	fee	as	set	forth	in	paragraph	1.E.8.

1.B.	“Project	Gutenberg”	is	a	registered	trademark.	It	may	only	be	used	on	or	associated	in
any	way	with	an	electronic	work	by	people	who	agree	to	be	bound	by	the	terms	of	this
agreement.	There	are	a	few	things	that	you	can	do	with	most	Project	Gutenberg™	electronic
works	even	without	complying	with	the	full	terms	of	this	agreement.	See	paragraph	1.C
below.	There	are	a	lot	of	things	you	can	do	with	Project	Gutenberg™	electronic	works	if	you
follow	the	terms	of	this	agreement	and	help	preserve	free	future	access	to	Project
Gutenberg™	electronic	works.	See	paragraph	1.E	below.

1.C.	The	Project	Gutenberg	Literary	Archive	Foundation	(“the	Foundation”	or	PGLAF),	owns
a	compilation	copyright	in	the	collection	of	Project	Gutenberg™	electronic	works.	Nearly	all
the	individual	works	in	the	collection	are	in	the	public	domain	in	the	United	States.	If	an
individual	work	is	unprotected	by	copyright	law	in	the	United	States	and	you	are	located	in
the	United	States,	we	do	not	claim	a	right	to	prevent	you	from	copying,	distributing,
performing,	displaying	or	creating	derivative	works	based	on	the	work	as	long	as	all
references	to	Project	Gutenberg	are	removed.	Of	course,	we	hope	that	you	will	support	the
Project	Gutenberg™	mission	of	promoting	free	access	to	electronic	works	by	freely	sharing
Project	Gutenberg™	works	in	compliance	with	the	terms	of	this	agreement	for	keeping	the



Project	Gutenberg™	name	associated	with	the	work.	You	can	easily	comply	with	the	terms	of
this	agreement	by	keeping	this	work	in	the	same	format	with	its	attached	full	Project
Gutenberg™	License	when	you	share	it	without	charge	with	others.

1.D.	The	copyright	laws	of	the	place	where	you	are	located	also	govern	what	you	can	do	with
this	work.	Copyright	laws	in	most	countries	are	in	a	constant	state	of	change.	If	you	are
outside	the	United	States,	check	the	laws	of	your	country	in	addition	to	the	terms	of	this
agreement	before	downloading,	copying,	displaying,	performing,	distributing	or	creating
derivative	works	based	on	this	work	or	any	other	Project	Gutenberg™	work.	The	Foundation
makes	no	representations	concerning	the	copyright	status	of	any	work	in	any	country	other
than	the	United	States.

1.E.	Unless	you	have	removed	all	references	to	Project	Gutenberg:

1.E.1.	The	following	sentence,	with	active	links	to,	or	other	immediate	access	to,	the	full
Project	Gutenberg™	License	must	appear	prominently	whenever	any	copy	of	a	Project
Gutenberg™	work	(any	work	on	which	the	phrase	“Project	Gutenberg”	appears,	or	with
which	the	phrase	“Project	Gutenberg”	is	associated)	is	accessed,	displayed,	performed,
viewed,	copied	or	distributed:

This	eBook	is	for	the	use	of	anyone	anywhere	in	the	United	States	and	most	other
parts	of	the	world	at	no	cost	and	with	almost	no	restrictions	whatsoever.	You	may
copy	it,	give	it	away	or	re-use	it	under	the	terms	of	the	Project	Gutenberg	License
included	with	this	eBook	or	online	at	www.gutenberg.org.	If	you	are	not	located	in
the	United	States,	you	will	have	to	check	the	laws	of	the	country	where	you	are
located	before	using	this	eBook.

1.E.2.	If	an	individual	Project	Gutenberg™	electronic	work	is	derived	from	texts	not	protected
by	U.S.	copyright	law	(does	not	contain	a	notice	indicating	that	it	is	posted	with	permission	of
the	copyright	holder),	the	work	can	be	copied	and	distributed	to	anyone	in	the	United	States
without	paying	any	fees	or	charges.	If	you	are	redistributing	or	providing	access	to	a	work
with	the	phrase	“Project	Gutenberg”	associated	with	or	appearing	on	the	work,	you	must
comply	either	with	the	requirements	of	paragraphs	1.E.1	through	1.E.7	or	obtain	permission
for	the	use	of	the	work	and	the	Project	Gutenberg™	trademark	as	set	forth	in	paragraphs
1.E.8	or	1.E.9.

1.E.3.	If	an	individual	Project	Gutenberg™	electronic	work	is	posted	with	the	permission	of
the	copyright	holder,	your	use	and	distribution	must	comply	with	both	paragraphs	1.E.1
through	1.E.7	and	any	additional	terms	imposed	by	the	copyright	holder.	Additional	terms
will	be	linked	to	the	Project	Gutenberg™	License	for	all	works	posted	with	the	permission	of
the	copyright	holder	found	at	the	beginning	of	this	work.

1.E.4.	Do	not	unlink	or	detach	or	remove	the	full	Project	Gutenberg™	License	terms	from	this
work,	or	any	files	containing	a	part	of	this	work	or	any	other	work	associated	with	Project
Gutenberg™.

1.E.5.	Do	not	copy,	display,	perform,	distribute	or	redistribute	this	electronic	work,	or	any
part	of	this	electronic	work,	without	prominently	displaying	the	sentence	set	forth	in
paragraph	1.E.1	with	active	links	or	immediate	access	to	the	full	terms	of	the	Project
Gutenberg™	License.

1.E.6.	You	may	convert	to	and	distribute	this	work	in	any	binary,	compressed,	marked	up,
nonproprietary	or	proprietary	form,	including	any	word	processing	or	hypertext	form.
However,	if	you	provide	access	to	or	distribute	copies	of	a	Project	Gutenberg™	work	in	a
format	other	than	“Plain	Vanilla	ASCII”	or	other	format	used	in	the	official	version	posted	on
the	official	Project	Gutenberg™	website	(www.gutenberg.org),	you	must,	at	no	additional
cost,	fee	or	expense	to	the	user,	provide	a	copy,	a	means	of	exporting	a	copy,	or	a	means	of
obtaining	a	copy	upon	request,	of	the	work	in	its	original	“Plain	Vanilla	ASCII”	or	other	form.
Any	alternate	format	must	include	the	full	Project	Gutenberg™	License	as	specified	in
paragraph	1.E.1.

1.E.7.	Do	not	charge	a	fee	for	access	to,	viewing,	displaying,	performing,	copying	or
distributing	any	Project	Gutenberg™	works	unless	you	comply	with	paragraph	1.E.8	or	1.E.9.

1.E.8.	You	may	charge	a	reasonable	fee	for	copies	of	or	providing	access	to	or	distributing
Project	Gutenberg™	electronic	works	provided	that:

•	You	pay	a	royalty	fee	of	20%	of	the	gross	profits	you	derive	from	the	use	of	Project
Gutenberg™	works	calculated	using	the	method	you	already	use	to	calculate	your	applicable
taxes.	The	fee	is	owed	to	the	owner	of	the	Project	Gutenberg™	trademark,	but	he	has
agreed	to	donate	royalties	under	this	paragraph	to	the	Project	Gutenberg	Literary	Archive
Foundation.	Royalty	payments	must	be	paid	within	60	days	following	each	date	on	which	you
prepare	(or	are	legally	required	to	prepare)	your	periodic	tax	returns.	Royalty	payments
should	be	clearly	marked	as	such	and	sent	to	the	Project	Gutenberg	Literary	Archive
Foundation	at	the	address	specified	in	Section	4,	“Information	about	donations	to	the
Project	Gutenberg	Literary	Archive	Foundation.”

https://www.gutenberg.org/


•	You	provide	a	full	refund	of	any	money	paid	by	a	user	who	notifies	you	in	writing	(or	by	e-
mail)	within	30	days	of	receipt	that	s/he	does	not	agree	to	the	terms	of	the	full	Project
Gutenberg™	License.	You	must	require	such	a	user	to	return	or	destroy	all	copies	of	the
works	possessed	in	a	physical	medium	and	discontinue	all	use	of	and	all	access	to	other
copies	of	Project	Gutenberg™	works.

•	You	provide,	in	accordance	with	paragraph	1.F.3,	a	full	refund	of	any	money	paid	for	a	work
or	a	replacement	copy,	if	a	defect	in	the	electronic	work	is	discovered	and	reported	to	you
within	90	days	of	receipt	of	the	work.

•	You	comply	with	all	other	terms	of	this	agreement	for	free	distribution	of	Project
Gutenberg™	works.

1.E.9.	If	you	wish	to	charge	a	fee	or	distribute	a	Project	Gutenberg™	electronic	work	or
group	of	works	on	different	terms	than	are	set	forth	in	this	agreement,	you	must	obtain
permission	in	writing	from	the	Project	Gutenberg	Literary	Archive	Foundation,	the	manager
of	the	Project	Gutenberg™	trademark.	Contact	the	Foundation	as	set	forth	in	Section	3
below.

1.F.

1.F.1.	Project	Gutenberg	volunteers	and	employees	expend	considerable	effort	to	identify,	do
copyright	research	on,	transcribe	and	proofread	works	not	protected	by	U.S.	copyright	law	in
creating	the	Project	Gutenberg™	collection.	Despite	these	efforts,	Project	Gutenberg™
electronic	works,	and	the	medium	on	which	they	may	be	stored,	may	contain	“Defects,”	such
as,	but	not	limited	to,	incomplete,	inaccurate	or	corrupt	data,	transcription	errors,	a
copyright	or	other	intellectual	property	infringement,	a	defective	or	damaged	disk	or	other
medium,	a	computer	virus,	or	computer	codes	that	damage	or	cannot	be	read	by	your
equipment.

1.F.2.	LIMITED	WARRANTY,	DISCLAIMER	OF	DAMAGES	-	Except	for	the	“Right	of
Replacement	or	Refund”	described	in	paragraph	1.F.3,	the	Project	Gutenberg	Literary
Archive	Foundation,	the	owner	of	the	Project	Gutenberg™	trademark,	and	any	other	party
distributing	a	Project	Gutenberg™	electronic	work	under	this	agreement,	disclaim	all	liability
to	you	for	damages,	costs	and	expenses,	including	legal	fees.	YOU	AGREE	THAT	YOU	HAVE
NO	REMEDIES	FOR	NEGLIGENCE,	STRICT	LIABILITY,	BREACH	OF	WARRANTY	OR
BREACH	OF	CONTRACT	EXCEPT	THOSE	PROVIDED	IN	PARAGRAPH	1.F.3.	YOU	AGREE
THAT	THE	FOUNDATION,	THE	TRADEMARK	OWNER,	AND	ANY	DISTRIBUTOR	UNDER
THIS	AGREEMENT	WILL	NOT	BE	LIABLE	TO	YOU	FOR	ACTUAL,	DIRECT,	INDIRECT,
CONSEQUENTIAL,	PUNITIVE	OR	INCIDENTAL	DAMAGES	EVEN	IF	YOU	GIVE	NOTICE	OF
THE	POSSIBILITY	OF	SUCH	DAMAGE.

1.F.3.	LIMITED	RIGHT	OF	REPLACEMENT	OR	REFUND	-	If	you	discover	a	defect	in	this
electronic	work	within	90	days	of	receiving	it,	you	can	receive	a	refund	of	the	money	(if	any)
you	paid	for	it	by	sending	a	written	explanation	to	the	person	you	received	the	work	from.	If
you	received	the	work	on	a	physical	medium,	you	must	return	the	medium	with	your	written
explanation.	The	person	or	entity	that	provided	you	with	the	defective	work	may	elect	to
provide	a	replacement	copy	in	lieu	of	a	refund.	If	you	received	the	work	electronically,	the
person	or	entity	providing	it	to	you	may	choose	to	give	you	a	second	opportunity	to	receive
the	work	electronically	in	lieu	of	a	refund.	If	the	second	copy	is	also	defective,	you	may
demand	a	refund	in	writing	without	further	opportunities	to	fix	the	problem.

1.F.4.	Except	for	the	limited	right	of	replacement	or	refund	set	forth	in	paragraph	1.F.3,	this
work	is	provided	to	you	‘AS-IS’,	WITH	NO	OTHER	WARRANTIES	OF	ANY	KIND,	EXPRESS
OR	IMPLIED,	INCLUDING	BUT	NOT	LIMITED	TO	WARRANTIES	OF	MERCHANTABILITY
OR	FITNESS	FOR	ANY	PURPOSE.

1.F.5.	Some	states	do	not	allow	disclaimers	of	certain	implied	warranties	or	the	exclusion	or
limitation	of	certain	types	of	damages.	If	any	disclaimer	or	limitation	set	forth	in	this
agreement	violates	the	law	of	the	state	applicable	to	this	agreement,	the	agreement	shall	be
interpreted	to	make	the	maximum	disclaimer	or	limitation	permitted	by	the	applicable	state
law.	The	invalidity	or	unenforceability	of	any	provision	of	this	agreement	shall	not	void	the
remaining	provisions.

1.F.6.	INDEMNITY	-	You	agree	to	indemnify	and	hold	the	Foundation,	the	trademark	owner,
any	agent	or	employee	of	the	Foundation,	anyone	providing	copies	of	Project	Gutenberg™
electronic	works	in	accordance	with	this	agreement,	and	any	volunteers	associated	with	the
production,	promotion	and	distribution	of	Project	Gutenberg™	electronic	works,	harmless
from	all	liability,	costs	and	expenses,	including	legal	fees,	that	arise	directly	or	indirectly
from	any	of	the	following	which	you	do	or	cause	to	occur:	(a)	distribution	of	this	or	any
Project	Gutenberg™	work,	(b)	alteration,	modification,	or	additions	or	deletions	to	any
Project	Gutenberg™	work,	and	(c)	any	Defect	you	cause.

Section	2.	Information	about	the	Mission	of	Project	Gutenberg™

Project	Gutenberg™	is	synonymous	with	the	free	distribution	of	electronic	works	in	formats



readable	by	the	widest	variety	of	computers	including	obsolete,	old,	middle-aged	and	new
computers.	It	exists	because	of	the	efforts	of	hundreds	of	volunteers	and	donations	from
people	in	all	walks	of	life.

Volunteers	and	financial	support	to	provide	volunteers	with	the	assistance	they	need	are
critical	to	reaching	Project	Gutenberg™’s	goals	and	ensuring	that	the	Project	Gutenberg™
collection	will	remain	freely	available	for	generations	to	come.	In	2001,	the	Project
Gutenberg	Literary	Archive	Foundation	was	created	to	provide	a	secure	and	permanent
future	for	Project	Gutenberg™	and	future	generations.	To	learn	more	about	the	Project
Gutenberg	Literary	Archive	Foundation	and	how	your	efforts	and	donations	can	help,	see
Sections	3	and	4	and	the	Foundation	information	page	at	www.gutenberg.org.

Section	3.	Information	about	the	Project	Gutenberg	Literary	Archive
Foundation

The	Project	Gutenberg	Literary	Archive	Foundation	is	a	non-profit	501(c)(3)	educational
corporation	organized	under	the	laws	of	the	state	of	Mississippi	and	granted	tax	exempt
status	by	the	Internal	Revenue	Service.	The	Foundation’s	EIN	or	federal	tax	identification
number	is	64-6221541.	Contributions	to	the	Project	Gutenberg	Literary	Archive	Foundation
are	tax	deductible	to	the	full	extent	permitted	by	U.S.	federal	laws	and	your	state’s	laws.

The	Foundation’s	business	office	is	located	at	809	North	1500	West,	Salt	Lake	City,	UT
84116,	(801)	596-1887.	Email	contact	links	and	up	to	date	contact	information	can	be	found
at	the	Foundation’s	website	and	official	page	at	www.gutenberg.org/contact

Section	4.	Information	about	Donations	to	the	Project	Gutenberg	Literary
Archive	Foundation

Project	Gutenberg™	depends	upon	and	cannot	survive	without	widespread	public	support
and	donations	to	carry	out	its	mission	of	increasing	the	number	of	public	domain	and	licensed
works	that	can	be	freely	distributed	in	machine-readable	form	accessible	by	the	widest	array
of	equipment	including	outdated	equipment.	Many	small	donations	($1	to	$5,000)	are
particularly	important	to	maintaining	tax	exempt	status	with	the	IRS.

The	Foundation	is	committed	to	complying	with	the	laws	regulating	charities	and	charitable
donations	in	all	50	states	of	the	United	States.	Compliance	requirements	are	not	uniform	and
it	takes	a	considerable	effort,	much	paperwork	and	many	fees	to	meet	and	keep	up	with	these
requirements.	We	do	not	solicit	donations	in	locations	where	we	have	not	received	written
confirmation	of	compliance.	To	SEND	DONATIONS	or	determine	the	status	of	compliance	for
any	particular	state	visit	www.gutenberg.org/donate.

While	we	cannot	and	do	not	solicit	contributions	from	states	where	we	have	not	met	the
solicitation	requirements,	we	know	of	no	prohibition	against	accepting	unsolicited	donations
from	donors	in	such	states	who	approach	us	with	offers	to	donate.

International	donations	are	gratefully	accepted,	but	we	cannot	make	any	statements
concerning	tax	treatment	of	donations	received	from	outside	the	United	States.	U.S.	laws
alone	swamp	our	small	staff.

Please	check	the	Project	Gutenberg	web	pages	for	current	donation	methods	and	addresses.
Donations	are	accepted	in	a	number	of	other	ways	including	checks,	online	payments	and
credit	card	donations.	To	donate,	please	visit:	www.gutenberg.org/donate

Section	5.	General	Information	About	Project	Gutenberg™	electronic
works

Professor	Michael	S.	Hart	was	the	originator	of	the	Project	Gutenberg™	concept	of	a	library
of	electronic	works	that	could	be	freely	shared	with	anyone.	For	forty	years,	he	produced	and
distributed	Project	Gutenberg™	eBooks	with	only	a	loose	network	of	volunteer	support.

Project	Gutenberg™	eBooks	are	often	created	from	several	printed	editions,	all	of	which	are
confirmed	as	not	protected	by	copyright	in	the	U.S.	unless	a	copyright	notice	is	included.
Thus,	we	do	not	necessarily	keep	eBooks	in	compliance	with	any	particular	paper	edition.

Most	people	start	at	our	website	which	has	the	main	PG	search	facility:	www.gutenberg.org.

This	website	includes	information	about	Project	Gutenberg™,	including	how	to	make
donations	to	the	Project	Gutenberg	Literary	Archive	Foundation,	how	to	help	produce	our
new	eBooks,	and	how	to	subscribe	to	our	email	newsletter	to	hear	about	new	eBooks.

https://www.gutenberg.org/donate/
https://www.gutenberg.org/

